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DESIGNING 

YOU who are “born designers,’.’ who Jove '.to play 
with materials, to work for an effect, to materialize 
a visioned idea, will delight in this book. Here you will 
find rules and principles that will make every dress 
that you develop a compliment to your dream. 
Here is a solid foundation upon which to build, for 
just as some musicians play by ear rather than by note, 
so some designers work without a knowledge of the 
principles qf draping, but the greatest artists take 
genuine pride in their technique and in their sure 
command of the underlying principles of designing and 
draping. So you, who have nimble fingers and an 
eye for the beautiful, can substantiate your talent by 
a study of the principles outlined here. And those of 
you who have good taste but who lack personal con¬ 
fidence to express your ideas', will find this informa¬ 
tion a ready guide and a substantial help in your 
draping and and designing work. 

In draping, that is, making up garments without 
patterns and working directly with the material on 
the figure, there are certain principles of dress develop¬ 
ment that must be carefully observed. First, the 
garment as a whole should bfc considered in an effort 
to work for unity of effect rather than for detail, to 
watch the line of the figure and the proportion of the ' 
lines to one another, and to observe the effect the 
draping has upon these lines. It is time enough to 
consider the detail and finish after you have deter-, 
mined the line you want the completed garment 
, to take. 

Also, careful consideration should be given to all 
irregularities of figure in order to disguise these as 
much as possible. For instance, if the figure has 
narrow shoulders and wide hips, the material should 
be .draped, so that these characteristics will .be sub¬ 
dued and will balance each other. Sometimes a 
design for a given figure can be utterly ruined by care¬ 
less and inartistic draping, whereas an inappropriate 
design can sometimes be made-to look fairly well 


BY DRAPING 

if the lines of the figure are studied and then catered 
to in the draping. 

Draping should be started accurately, that is,- with 
the proper regard for the warp and woof threads and a 
definite center line, which usually comes on the length¬ 
wise thread. Always place the material carefully and 
don’t be too hasty in slashing it, but rather work until 
the idea of the desired effect is obtained and then cut 
the materia] as carefullyc.as possible. If you make 
absolutely certain of your line and effect before cutting, 
you will, have no irremediable regrets. 

It is a good plan to follow the practice of many truly 
great designers, which is to work with muslin first, 
keeping always at hand a bolt of soft, inexpensive 
muslin for trying out ideas. This can be cut as freely 
as you wish and the desired effect obtained before you 
start with the material. In this way, you will be 
able to develop your creative powers to the utmost 
degree. Also, developing the model in muslin first 
will make the work more interesting, eiijoj’able, and 
advantageous, for then the draped dress will carrv 
more pei-fectiori than it ordinarily would in the very 
first draping. 

Draping is an art that requires observation, prac¬ 
tice; and application. The more conscientiously you 
practice and the more you study and understand 
fashions, the more certain will be your success, 'Phis 
book contains the principles of draping used by truly 
artistic designers. Study them and adapt them to your 
own purpose and to Fashion’s requirements in a way 
that will express your individuality and be in keeping 
with the trend of the mode. 

This is particularly true with regard to the skirt 
length, which is often the chief feature that proclaims 
a dress as of the mode or not. So watch Fashion's 
indications concerning skirt lengths and, in applying 
the instructions given here, determine on a length for 
the dresses you drape that will be both correct for you ' 
and as modish as possible. 




APPROPRIATE SEAMS AND FINISHES 

Types of Seams and the Kinds of 
Materials on Which They Can Be Used 


TN the garments that follow, suggestions have been 
■ made in a number of cases, regarding trimming fea¬ 
tures and different effects that, may thus be brought 
out. Wherever it has been deemed advisable, the 
method, of finishing has been indicated. When not 
suggested, determine at the beginning . what. seam 
finishes are to be used, choosing appropriate ones from 
the following: 

Seams in Woolen Materials. —Such materials as fine 
serge, challis, broadcloth, charmeen, and fine twills, 
which do not fray easily, may have the edges of 
plain seams finished by overcasting or pinking. Ma¬ 
terials that fray quickly should have the edges of 
plain seams bound with taffeta binding ribbon or bias 
silk. The various tailored seams may be used to 
bring out a desired effect where they are appropriate. 

Seams in Silk Materials .—Here again the plain seam 
is the foundation, but it varies in the method of treat¬ 
ment according to the kind of .silt used. The usual 
methods are; . 

Trimming and overcasting the raw . edges either by 
pressing the seams open and overcasting each edge 
separately, or by overcasting them together. 

; Pinking the edges of silks that do not fray, such as 
taffetas. • 

Turning the edges toward each other and sewing 
them together, as in an imitation French seam . 

Binding with seam binding, either singly or together, 
the edges of silks that, fray easily, as do some satins. 

Pressing the seams open and . turning the edges 
back on themselves and stitching , taking care not to 
.stitch through to the right side of the .garment. If 
desired, the edges may be picoled instead of being 
turned back and stitched. 

French seams are appropriate in the. lighter-weight 
silks, such as Georgette and erdpe de Chine. 

Seams in Net , Lace , and Chiffon.—French seams are 
commonly used for these materials. Where a very 


emphasized as a trimming feature, the seam, after 
■being basted, may be pressed open and the 
hemstitching done on the right side of the garment. 
The edges remaining on the wrong side of the material 
are then trimmed close to* the hemstitching. 

Seams in Washable Materials. —Because of the 
variety of wash materials, various kinds of seams may 
be used, depending on Lite mature of the material. 

French seams are used in sheer materials, where a 
dainty, substantial seam is desirable rather than a 
tailored finish. They may be used in the seams of 
skirts, shoulders, under arms, sleeves, and armholes 
of blouses and dresses. 

Imitation French seams may be used in any place 
where French scams would be appropriate. 

Felled seams are used in tailored blouses and dresses 
wherever a substantial flat .seam is desirable or the 
double row of. stitching is used as a trimming 
feature. 

Plain seams are less successful, in most wash fabrics 
than French and felled scams. However, if the 
material, such, as some ginghams, suitings, and linens, 
is firmly woven and too heavy to warrant .the use of 
French seams, plain scams may be used and the edges 
finished by overcasting. In the case of ratine, which 
frays very easily and yet is too heavy for French seams, 
plain seams are made and the edges finished by' being 
bound separately with light-weight cotton or silk, 
or the seams are pressed open and the edges picoted. 

Hemstitched seams, as described under seams suit¬ 
able for net, lace, and chiffon, may be used on dainty- 
wash fabrics that will not receive severe strain. 

Selvage Finish .—In many cases, the selvage may 
be used as a finish for edges that arc to come on the 
right side of'a dress, unless they differ greatly from the 
material or have the trade name of the fabric woven 
in them. In such a case, narrow, slip-stitched hems, 
facings, or bindings must be provided or the edges ‘ 


inconspicuous seam is desired, it may be basted, as a picoted. 

plain seam and a row of machine hemstitching applied Luce ami (•'roilwUul Fdgc Finish.-— For silk^cotlon, 


on the line of ba-sting. Then the material 
may be trimmed very close to the hemstitch- 
ing, or if an especially invisible seam is 
desired, the hemstitching may be cut as for a 


picot edge. In case, the seam line is to be 

WfM 


or linen, a narrow lace edge makes a very 
good finish For a woolen fabric, a crocheted 
or blanket-stitched edge in yarn is advis¬ 
able, as it makes a good finish and does 
not affect the grace of the edge. 
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SIMPLE DRAPING WITHOUT CUTTING 

This Negligee Illustrates a Garment Draped From 
! a Double Length of Material Without Cutting 



Kic. 1 


HE charming negligee shown in Pig. 1, with its 
bodice-cfleet front, its cape back that provides a. 
semblance of sleeves, and its draped side effect, is so 
simple that a previous draping in inns]in is unneces¬ 
sary, Also, no cutting is required, it consisting merely 
of a length of material equal to the distance from the 
nape of the neck to the floor and from the bust to the 
floor. There is no cutting at the lower edge, thus 
avoiding the necessity of a hem. 

Materials .—Material 36 to 40 inches wide may be 
used, depending on the bust measure. The length 
is determined by the height of the figure. 


/ f Vg. 1 (a ).—Fold over the cut edge of one end of 
the material and lay it smoothly around the figure, .. 
running it across the bust and under the arms; then 
overlap and pin it at..the back. Apply two lengths of 
1-inch ribbon as shoulder straps, pinning them to both 
the back and the front. j 

FYg. 1 (b ).—Pass the other end of the material 
between the feet, carry it up across the back and the 
shoulders, and pin the. folded-in edge to each side of i 
the bodice, just in front of the ribbon straps. j 

Tie a ribbon around the waist and adjust the ful¬ 
ness across the back. Then tack this ribbon to the j 
negligee at a few points across the back.' 

Only three snap fasteners will be necessary, one at 
the top of the bodice in the back and one at each side 
of the front above the bust where the back joins it. 

Finishing—When the draping is completed, the ends 
at the neck may be hemmed, the material that was I 
turned, back'being used for the hem. Or, they may be 
bound with ribbon. The selvage finishes the side edges. 






DRAPING WITH STRAIGHT LENGTHS 


A Bloused-Neck Negligee Draped From 
Straight Pieces With Simple Cutting 



MATERIALS 


Tj^OR the attractive negligee in dolman effect 
* shown in Fig. 2, which is developed of straight 
lengths of material and requires but little. sewing, 
silk erdpe, 40 inches wide, printed in an all-over design, 
is the most satisfactory material. Unless the wearer 
is very - short, additional length is needed, since the 
crosswise grain is used for the length. This gives an 
opportunity to add a plain-colored, harmonizing band 
at the bottom to serve the double purpose of lengthen¬ 
ing the garment and trimming it, similar bands on the 
sleeves balancing the design most effectively.. 


Plain material in two tones is pleasing in this design, 
interesting effects also being possible with bordered 
fabrics. If the bordered crepe is 40 inches wide, a 
plain band will still be necessaryeexcept for the very 
short figure. But if 54-inch bordered crepe is used, 
the border is placed at the bottom and any surplus 
removed along the edge that comes at the top of the 
negligee. For the sleeve section, then, the material 
from the unbordered edge would, be used, with the 
bands cut from the border. 

The length of the negligee depends not only on 
height, but also on individual preference, some women 
preferring it very much shorter than others. 

DRAPING THE FRONT AND BACK 
The planning of this garment goes a step further 
than the one previously discussed, since in its develop¬ 
ment you will be asked to cut the fabric of which it is 
made while the material is pinned to the figure o.r a 
dress form. The draping may be done in the actual 
material or in muslin first. 



Fig. 2 ( a ) Fig. 2 (ft) 
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Fig. 2 (a ).—To begin, place a crosswise edge of the 
material at the center front with one selvage high 
enough to reach the light shoulder -seam line, as shown, 
and pin this crosswise edge , 

securely down the center 
front. Carry the material 
toward the back of the figure and' 7| f? '*$:<!J J. 
place a pin on the light hip line at ■" tel llSl fltfejgi 
the point where the under-arm seam ' r 
line would normally come. (This 
negligde has no under-arm seams.) 

Follow a thread of the material from 
this pin'to the upper selvage, and 
from this point on the selvage slash '■ 

down about 15 inches for the armhole. The exact 
depth of this slash is determined by the height of 
the figure, but it should come no lower than the 
normal waist line. Carry the material around to the 
back and pin it to the front section at the shoulder, 
slanting ;the line of pins down from the neck to the 
outer edge, ,as shown. 

In bringing the material around the back, do not 
draw it too close to the figure. It should.hang so that 
the grain is straight up and down at all points, yet it 
should not appear baggy.! • 

Fig. 2 (b ).—-Pin the material in place at the center 
back, as shown, and repeat the slashing and pinning 
at the left side. Next, bring the material around to 
the center front and cut- away all superfluous material 
along a crosswise thread. It is not necessary to allow 
extra width for the slight overlapping that is seen 
at the center front in the illustration of the finished 
garment and also in Fig. 2 (d), as the easy looseness 
of fit will permit of this. 

_ -Fig. 2 (c). Provide a piece of material for the 
bloused back and the sleeves, having it as long as the 
distance from one wrist to the other when the amis 
are stretched out, minus 8 inches, and as wide as the 
distance from the back of the neck to the desired posi¬ 
tion of the blouse at the hip line in the back, plus an 
allowance of 2 or 3 inches for ease in the blouse. Plan 
also to have the lengthwise threads run across the figure. 

Place the exact center of one lengthwise edge of the 
piece of fabric at the center back of the neck line, its 
edge even with the edge of the previously draped 
foundation. Pin the two together at the neck line 
and down llie center back, as shown, and carry the 
ends ol the-material around to each side of the front. 
Next, pin the blouse across the back at the hip line 
between the points where the under-arm seams would 
normally come. 

Fig. 2 (d ).—Pin the upper edge to the turned-back 
lapels at the front, as indicated, drawing the over¬ 
drape, or sleeve material, down about 2 inches over 
the outer edge of the lapel. At the back, outline the 
desired neck line with pins, as in Fig, 2 (c), and trim 
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Fig. 2 0 :i Pig. 2 (d\ 

away both thicknesses down to the pins, first cull in 
one-half and then using the pieces removed ns guide 
in cutting the other half. 

Fold lengthwise through the center a piece c 
contrasting material 8-f inches wide and as long a 
the width of the bloused piece, and pin the raw edge 
to the material at the wrist, also the encis of the bain 
together, as shown. Gut another piece of contras tin; 
material as long as the distance around the bottom ci 
the skirt of the negligee, and twice as wide as th 
remaining length required plus J inch for seams 
Fold this lengthwise and pin it in position around th< 
bottom of the skirt. 

FINISHING THE NEGLIGEE 

Unpinning only what is necessary, bind the center 
front edges with contrasting bias, and finish the arm 
hole openings and the free edges of the slew, ;; will- 
narrow hems. Join the lapels and the dolman sect im 
with a plain, scam turned inside, and continue flu 
scam across the back Of the nock. It is well to stay 
the back of the neck by stitching a narrow tape in the 
joining seam. Gather the slight fulness at the bloused 
edge in the back, then turn in the edge and sew if 
to the foundation on the inside. 

Join the cuff band to the sleeve, and the lower band 
to the right side of the skirt. Slip-stitch the ends of 
the sleeve band together. 




DRAPING DROP-SHOULDER DRESSES 

Dresses of Two Lengths of .Material 
With Slash at Each Side of Waist Line 















DRESS IN DEEP-ARMHOLE EFFECT 

STYLE AND MATERIAL 


TO produce the effect shown in the model pictured 
. in Fig. 3, the back skirt is draped over the front 
to the direct center and then allowed to fall away 
at the bottom. The tab effect in the neck-line and 
front waist-line finish consists merely of the dress 
material slashed, turned back, and then trimmed. 

To make this dress, two lengths of 40-inch material 
plus 1| yards for sleeves are necessary. Heavy silk or 
cotton crepe or any firm, soft, fabric is suitable 
for the dress itself. As to the trimming, the Vrf’5 


edges may be finished with ribbon, braid, or* bias 
binding, 7 yards being sufficient. The width of the 
trimming may vary according to Fashion’s dictation. 

PRELIMINARY DRAPING FOR WAIST-LINE SLASH 

The best results are usually obtained by draping 
the material directly on the figure of the person for 
whom the dress is being made, but if this is not possible, 
as when, for instance, you are making it for yourself, 
then a dress form that corresponds with your measure¬ 
ments may be used instead. 

Fig. 3 (a).—To start the draping, place a foundation 
belt at the desired waist line, with its closing at the 
left-side under arm. No foundation lining is needed. 
Fold the materia] lengthwise and place it on the 
figure with the folded edge just a little (perhaps £• to 

inch) beyond the center front. This precaution 
insures against having the dress too small iii case the 
material should slip slightly away from its original 
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Fig. 3 (<■) 


Pig. 3 (<?•) 


Fig. 3 («■) 


position during the draping. Pin at the shoulder 1 
inch from the edge and down the front- along the fold, 
as well as under the arm at the belt. 

Fig. 8 (F ).—Cut the material along a drawn thread 
at the bottom, leaving enough to provide a hem of the 
width you desire. Then, as shown, slash the material 
at the desired waist line, making about an 8-inch slash 
and taking the usual precautions about drawing a 
thread to obtain a straight line. No attempt should 
be made to cut both thicknesses at the same time, as 
one might be drawn on a slightly different line from 
the other and the results would not be uniform. Be 
careful to hold up the material so as to make the 
cut low enough, particularly if the waist is to be bloused. 

Ing. 3 (c ).—With another piece of material, apply 
the back, as shown here, by repeating the processes 
illustrated in (a) and (b). Then remove both the 
front and the back from the figure. 

Pit APING THE PRESS 

Fig. 8 (d ).—Unfold the front piece and lay it across 
the figure, as shown, pinning at the shoulders .1 inch 
below the edge and at the waist line. Lay in and 
pin two folds to the foundation belt directly in front 
.of the slash on each side of the* front at the waist 
line.' 

big. 3 (c) ---Overlap the lower corners of the slashed 


Fig. 3 (/*) 

part at the back and pin to the belt as shown. To 
give the skirt a narrow effect at the bottom, lay in 
and pin two 1-inch folds at the selvages about half 
way down the skirt. 

Fig. 3 (J ).—Unfold the back section and lay it across 
the shoulders at the back, as shown, allowing about 1 
inch at the top, or the shoulders, for later alteration, if 
necessary. Shirr the material at the desired waist line 
at the sides and the center back and pin to the founda¬ 
tion belt, blousing it or not, as Fashion decrees. 

Fig. 3 (g ).—Bring the lower corners of the slashed 
back around to the front, and pin at the center front, 
first turning down a 2-inch corner on each section 
The small figure at; the side illustrates the effect 11 1 ar 
may be obtained on a person .having larger hips, which 
• prevent the edges from meeting in the front The 
panel thus produced has very good slenderizing lines. 

DRAPING THIS HbEEVtOS 

Fig. 3 (//).—Pin the back and the front of the dress 
together along the top of the arm and under the arm. 
and mark the deep-anuhole line with pins. Then cul 
away the material, allowing for generous seams beyond 
the pins. 

Fig. 3 (/).— For a sleeve, apply to the large armhole 
a straight piece of material of a size that will produce 
a sleeve of the desired width and length, pinning k 
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pver the waist material and joining the edges under¬ 
neath the arm in line with the under-arm waist seam. 
Begin to fit the sleeve 4 or 5 inches above the lower 
edge, tapering its width to a snug fit at the wrist 
Allow plenty , of length in the wide portion of the 
sleeve to prevent strain at the under arm. 

FINISHING THE DRESS 

Slash the front neck line to duplicate the effect at the 
skirt front, cutting down as far as is necessary for be- 


shape and size, measuring carefully to keep them even, 

Turn the edge of the material to the right side and 
3-PPiy the ribbon flat as a trimming to all edges 
including the bottom of the sleeves, turning all corners 
to make good miters. Mark the skirt for the hem. 

To unfasten the dress, arrange for snap fasteners at 
the left center front at the waist line, extending them 
to the left under-arm seam. Slash the left under 
section of the skirt in line with the under-arm seam for 
the placket, which should extend up within 1 inch of 
the sleeve on the under-ann seam, and down 6 or 8 
inches on the skirt section. The dress slips over the 
head unless the opening at the neck is not large enough'. 
In that case, arrange for snap fasteners at the left 
shoulder seam or at both shoulder seams, if necessary. 

10 -- 


SECURING VARIED EFFECTS 

1 o understand the possibilities that this dress ha* 
for change and to realize how enlarged upon the 
foundation style may be, consider the followin'* 
suggestions: a 

The sleeve portion may he made of heavy lace or of 
contrasting material. Also, it may be cut smaller, 
thus losing the deep-armhole effect. 

Embroidery may be applied to the front of the 
blouse or to the lower part of the skirt if the model is 
made of material that does not have a figure. 

The entire model may be developed in any of the 
figured crepes. Also, it might be made of brocaded 
satin or chiffon velvet for an evening dress, when the 
sleeves might be omitted, and beaded or metal braid 
trimming used instead of ribbon for the edges. 

A ribbon girdle may be used to extend around the 
waist and to be tied or looped at the center front, 
thus doing away with the turned-over portions at 
the front. 

Once you understand the principles of the draping 
and the correct proportions, you should be able to 
take the material you have at hand, drape it to meet 
Fashion’s requirements, and ornament or decorate 
it not only to be in accord with Fashion’s dictation, but 
to suit your own individual tastes and needs. 




Fig. 4 


DRESS WITH APRON EFFECT 

For this apron-front frock shown in'Fig. 4, with 
plaited flounce and back-drape effept, a soft silk, such 
as cr£pe de .Chine or Canton cr&pe, would be a good 
selection. No lining is used, but a foundation belt is 
placed in ..the position desired for the waist line and 
closed at the left side. Two lengths of material plus 
2 yards for the plaited trimming are required. 

If you. wish to make a more elaborate dress, you 
might use figured.crepe for the dress and plain Geor¬ 
gette or silk for;the plaiting, or you might combine 
I>lain silk with plaited, lace. Also, a. .soft satin dress 
might be trimmed with silk fringe instead of the plait¬ 
ing that is used on this model. ‘ 

Preliminary Draping —The first part of the drap¬ 
ing is done as shown in Fig. 3 (a), (6), (c), and (/). 

Fig. 4 (&)■—With the back pinned at the shoulders 
and the waist line, draw the skirt corners around to 
the front and overlap and pin them to the belt. Apply 
the front of the dress as in Fig. 3 ( d). 


Fig . 4 (b )-—Draw the corners of the front skin | 
portion around to the back and pin them-at each side | 
back just beyond the pinned folds, leaving a 3- or j 
4-inch end to drape. Mark off the skirt length in the 
back section. ! 

Fig . 4 fc).—The distance between the top of the 
flounce and the floor is determined by the length of 
the dress and-the depth of the flounce.; Assuming 
that the dress is 10 inches from the floor/mark off with 
pins the front skirt section about 16 inches from the 
floor in the center front and round off the comers in an 
upward line to the selvages. Cut away the surplus 
material. Pin the front and the back waist sections 
together over the shoulders, trying to obtain a good 
line for the drop-shoulder effect. ■ 

Fig. 4 (d)— Mark the neck, the sleeve, and the : 
under-arm lines, and cut on these lines, allowing : 
generous seams for finishing. Make a slash a short 
distance down the center back at the neck line. 

Prepare two knife-plaited strips 7 inches wide, with 
one edge hemmed or picoted, and attach the unfinished 
edge to the drop-shoulder armhole with the seam in 
line with the under-arm seam of the dress. Prepare 
another strip of 7-inch plaiting and attach it to the 
edge of the front skirt section. Have this 7 inches 
in width across the center front of the skirt, but 
gradually narrow it to 4 inches in width when it reaches 
the selvage in the back. ' 








Apply a motif, beaded or of some other type, to the 
center back at thewaist ..line and. extend, the trim¬ 
ming band to the side fronts of the waist just far 
enough to cover the folds at each side. 

Finishing the Dress— To unfasten the dress, arrange 
for snap fasteners-along the top of the front skirt 
section at the leftside back from the drape to the 
under-arm. seam. Slash an 8-inch placket in the back 
skirt section at the left side in line with the under-arm 
seam, which is left open 4 inches for a, continuation of 
the placket. Slip the dress off over the head. 

Bind the neck edge and the short center-back slit 
with bias strips of self-material, leaving ends which 
are long enough to tie in a small bow as a closing for 
the back. The end edges of these ties are turned inside 
and slip-stitched together so as to make a neat finish. 

Finish the joining of the plaiting to the front skirt 
section and the sleeves with a bias binding. Half¬ 
way down the skirt, tack the apron edge where it 
joins .the plaiting to the back section at each side back. 

For a similar effect on a larger figure, none of the 
front skirt section will drape below the waist line at 
the back, but the plaited section alone will form suffi¬ 
cient drape to produce a graceful effect. 
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DRESS WITH CASCADE DRAPE 

The lapped kimono sleeve in the. dress in Fig. 5 is a 
pleasing variation, and the plaits on the right side of 
the skirt section give balance to the effect produced 
by the left-side drapery. For the waist-line finish, 
either self-material, a cord, or narrow ribbon may 
be used. Two lengths of material. will be ’• needed, 
the fabric here shown being cotton crepe. The model 
would- look equally well., however, made o! plain satin 
creipe or brocaded satin crepe edged with lace. Or 
figured Georgette over a satin foundation slip will 
make a charming dress. 

Draping 'ike I)res v.—Place a foundation belt In 
position, closing it at the left side. Then pi'oceed 
with the draping as’ is illustrated in Fig. 3 (a), (b), 
(c), and (/). The shirring shown: at Fig. 3 (/), how- 
ever, is optional and may be omitted for this dress, the 
material simply being pinned to the belt at intervals. 
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Fig. 5 {a)—With the back section pinned at the 
. shoulders, pin the right corner of the skirt to the center 
front, as shown.- •. . 

Fig. 5 (b ).—Apply the front of the dress ; to the 
shoulders, taking the usual, precautions of centering it, 
pinning it sufficiently high, and allowing just enough 
room. Place pins at the waist line at the center and 
the sides, blousing the material slightly and allowing 
slight fulness across the front. At the left side, pin 
the back and the front edges of the skirt together 
about 7 inches in from the selvage and in a straight 
line from the waist line to the bottom of the sjcirt, as 
shown. | 

Fig. 5 j (c) .—Bring the upper corner of the right 
skirt front around to the side back, first marking for the 
skirt length. Turn the selvage under 1 inch and then 
lay three or four plaits into position and pin. The 
number of plaits is determined by the width of the 
hips andlthe depth of the plaits. 

Mark and cut the under-arm and ..sleeve lines and the 
neck line. To make the novel sleeve, let the back of 
the dress overlap the front at the shoulder and. extend 
even farther over the front as it nears the elbow. Tie 
ribbon or a belt of self-material around the waist 
Uric and pin into position. 

Finishing the Dress .—To unfasten the dress, arrange 


for snap fasteners about 8 inches down the seam of. 
the cascade at . the left side and up .4 inches along the 
under-arm seam of the waist as well as on .the left- 
shoulder seam. Slip, off over the head.- As a rule, 
mark and finish the bottom of the skirt for the desired 
length when the dress is almost finished. 

For a larger figure, the cascade may be from h to 1 
inch narrower, and one of the plaits left out, or a 
narrow piece may be sewed on at the right and 
arranged so that the seam will be concealed by plaits. 
Also, there may be plaits on both sides. 

Varying the Dress.—A dress of this kind is easy 
enough in line to' sepyfc' happily as an afternoon dress 
or as a semiformal frock, especially if the blouse 
portion is made of lace, or the sleeves'are omitted, ; 
or a corsage is used at the waist line. The fabric, 
the trimming, and the location of the waist line, as 
well as the length of the skirt, must be in accord with [ 
the mode of the times in order that this dress may 
be the success that it should be. * 

If a lace waist portion is used,;.]-] yards of alU/vvi 
lace, 32 to 30. inches in width, should be provided. 
The waist should be cut and draped, and the lace 
pinned to the skirt sections at the waist line, and then 
the skirt should, be draped in the -same way as fpr 
the.plain materials. 
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PRESS OF BORDERED MATERIAL 

USE OF BORDERED MATERIAL 

When bordered materials are • fashionable and the 
shops are gay with the most artistic and colorful 
designs in printed silks and chiffons, most women find 
it difficult to resist their allure and feel that at least 
one such -dress must be added to the wardrobe. If 
bordered material' is managed cleverly, attractive 
costumes can be made with very little trimming. 
However, the person choosing a bordered material 
having a definite design must not be much over or under 
average size. 

The bordered silks usual! ycome 40, 50, or 54 inches 
wide; bordered chiffons and Georgettes, 40 and 50 
inches wide; bordered cotton materials, 36and40inches 
wide; and bordered woolen materials, with a woven 
bordered design, in stripes or plaids, 54 inches wide, 
and those with a machine-embroidered design, 40 and 
54 inches wide. In buying and using bordered fabrics, 
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consider carefully the weight or prominence of the 
design and plan the style so that the design will come 
at a desirable place on the figure. For instance, if the 
design of 54-inch material divides in the center, drop 
the dress as much as possible from the shoulders so as 
to avoid a short-waisted effect. 

STYLE AND MATERIAL 

The dress illustrated in Fig. 6, with its front, fulness 
and full peasant sleeves, is made crosswise of the ma¬ 
terial. It can be developed in silk or chiffon or any 
other soft material that is 54. inches wide, 2f yards being 
required, for the average figure and 3f yards or more 
being needed for the. woman with larger hips. Or. 
1’2 yards is sufficient if the dress is made without sleeves 
or if plain material is used for the sleeves. A foil ndatior i 
lining is not required for this dress unless chiffon is used. 
Then a smooth-fitting’ camisole slip of silk will be 
needed. , 

DRAPING THE DRESS 

Preparation —-Measure the distance of the figure 
from the center front: across the bust to the under-arm 
line. Then, after straightening the material, measure 
off this length from one end of it along the selvage 
opposite the bordered design and add 2 inches to allow 
for ease in fitting. Place a pin at this point., From • 
this point, measure off 14 inches more and fold the 
material over to tile pin, thus forming a deep 7-inch 










tuck. Baste in this tuck straight down to the selvage 
of the border, taking care to follow, accurately the 
cross thread of the material. 

Fig. 6 (a).—Place the material on the figure so 
that the. border is the proper length from the floor in 
accordance with the prevailing mode. Right here 
you will have to determine whether the selvage can 
be used as a finish for the bottom or whether a hem or 
a facing is preferable. If you are not too tall and the 
design will allow for a hem, baste it in the desired 
depth before beginning the .draping. If a facing is 
to be used, it may be'applied after the dress is draped. 

Hold your material.well up on the shoulders as far 
as the length of your skirt will permit. Pin the bast¬ 
ing line of the tuck to the figure straight down the 
center front and place a temporary pin at each shoulder 
to hold the material in place. 

Pig. (i (/?).-—• Pin. the material smoothly over the 
hips so that if lies easy over the figure.with the warp 
threads running straight, across. Take care to keep 
the bordered edge of'the skirt straight across the 
bottom. From the left hip, smooth the material up 
over the shoulder and get rid of any fulness by means 
of a dart at the left; shoulder, as shown. This dart 
may later be translated into fine shining. 

Fig. 6 (c ).—Treat the right side of the figure the 
same as the left. Then, beginning at a point'inch 
beyond the right shoulder, slash straight down along 


the thread of the material , to a point about 2 inchc; 
below the armpit. Bring the material-around to fin¬ 
back, always keeping the skirt an even distance from 
the floor, and pin to the front at the right shoulder. 

Fig . 6 (c^).—Carry the material across the back ami. 
pin it to the front at the left under-arm seam line, 
beginning at the bottom and pinning straight up to a. 
point 2 inches below the armpit so that the silhoueth 
balances with the right side. Then pin the material ti¬ 
the front at the left shoulder also. Cut away super¬ 
fluous material along the pinned edges, leaving gener¬ 
ous seam, allowances. . 

If. the hips of the person for whom the dress is made 
are much larger than the bust, it will be advisable t« 
have an under-arm seam at the right side as well a? ai 
the left, and sufficient material must be allowed at each 
side for any required filling. 

Fig. () (c).-Slash the material at. the front, arid cut 
out the desired V-neck line, first at the left side and 
then at the right, using the piece cut away from tin- 
left side as a pattern for the right in order to have 1 , both 
sides alike. Slash the material slightly at the back and 
cut a rounding neck line. Then cut away the materia' 
of the large tuck, at the front of the dress to a point 
about G inches below the normal waist line. Also, at 
this point and following a warp .thread, slash 
across 4 inches at each side of the center seam and pin 
above and below this slash. 
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Fig. 6 (/) —Take out the bast¬ 
ing-stitches of the tuck and all 
pins below this line, run some 
line shirring across the.top of the. 
cut edge, and pin. in position 
to the figure. Pin a straight 
strip of contrasting or self-ma¬ 
terial, about 1 inch-wide after the 
edges are turned under, down the 
center front to cover the seam, 
and pin another shorter strip 
across the slash and shirring. 

. If sleeves are used, first mark 


and then cut out the armhole a trifle at the front. 


Fig. 6 (g) — To determine the length of the peasant 
sleeve, measure the distance from the tip pf the shoulder 
to the wrist, carrying the tape measure over the bent 
elbow, and add 1 inch. For each sleeve, an 18-inch 
piece of the border will be sufficient. Fold this in 
half, mark down lj inches along the cut edges, and cut 
off diagonally. Baste the sleeve seam and shirr both 
the bordered selvage and the opposite edge. 


• Fig. 6 \h) —Insert the sleeve into the armhole open¬ 
ing'and piii’in position with the point at the shoulder 
seam. Plave the seam of the left sleeve come at the 
left under-arm seam, and that of the right at the end 
of the slash under the arm. 

.The cuffs of the sleeve may be a straight strip of 
double material 1 inch in width when its edges are 
fold’ed and 12 inches long. Attach to the wri st shirr in g. 

Fig. G (i ).—If vei* 3 ' short sleeves are desired, use 
a 1-inch band with seam at the shoulder. 

Tor the neck finish, cut a bias strip 2 yards long and 
of a width that, when finished, will harmonize with 
the sleeve band. Fold this in half lengthwise with 
the reverse side out. Sew along all.edges, leaving an 
opening about 24 inches long at the center of the strip, 
and then turn right side out. Apply to the neck line 
so that the neck edge fits into the strip opening, 

FINISHING THE DRESS 

When the dress is removed from the figure, substi¬ 
tute shirring for the shoulder darts, if desired, and 
add extra rows of shirring at. the sleeve tops and across 
the skirt front. Then stitch up the seams and com¬ 
plete the application of the bands and the tie collar. 

OTHER- BORDERED DRESSES 

Below are. shown six varieties of dresses draped from 
bordered materials of varying widths. As will be 
noted, the design chosen for a bordered dress is largely 
determined by the width of the material. - For the 
first and third, 50- or 54-inch material is needed; for the 
second, fourth, and fifth, 30- or 40-inch material may be 
used; and the sixth may be made of 3.6- or 40-inch fabric 
if a matching material can be procured for the yoke 
and sleeves. 
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DRAPING SET-IN SLEEVE DRESSES 

Straight-Line Dresses Featuring Set-In 
Sleeves and Fulness Held in Darts 



Fig, 7 


STRAIGHT-LINE DRESS 

STYLE AND MATERIAL 

HP HE model illustrated in Fig. 7 is a simple one-piece 
A dress with a dart at each side armhole in front, a slash 
over each hip, and close-fitting sleeves. A narrow belt 
and tailored collar-and-cuff set make a suitable finish. 
For a figure of 36 bust or less, two lengths of 36-inch 
flannel, or 1 width of 54-inch material, will be necessary, 
with f yard for sleeves. The draping, however, should 
be done in muslin in order to make a pattern. This is 
a necessary precaution in a dress of this type. 


DRAPING THE FRONT 

Fig. 7 (a ).—Pin a double fold of .material down 1 j: 
center front and on. the shoulder, with the material \ 
inch beyond the shoulder line. If the person swa i 
backwards, fasten it toward the front of the should i 
line. Pin the material to the belt at the side \v;r !i 
line, being careful to keep it straight up and down 
the center front of the skirt and also to have a thre, 
of the material run in a horizontal line from the fro I 
waist line to the side before placing pins in positic [■ 
Mark off a length of material to the floor. Slash ai | 
tear or cut across. 

To remove fulness from under the arm, fold 
small dart at the shoulder, which, can later be shnrr 
or fitted away. Avoid a cut shoulder dart with. < 
armhole-dart unless; trimming .is to be worked over i 

Fig. 7 (6).—If the dress is to be open at the froi 
or have a deep V or other deep neck line, remove t! 
shoulder pih and smooth up the material toward t! 



Fig. 7 ( a ) ' Fig. 7 ( h ) 
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material. •; It can be'cut .away in a straight line clown 
the side, as in (g), this piece being applied later as a 
loose side -panel. Or, without cutting away, it may 
be laid in a box plait, as in (h ); or the entire piece 
may-be arranged in several plaits, as in (i). What¬ 
ever method is chosen, always be careful to keep the 
line straight up and down: 

DP API NO THE BACK ' * 

Fig. 7 (/) .—To apply the back, use another folded 
length of muslin, placing the folded edge down the 
back just a little beyond-the center back, with the 
top crosswise edge about 1 inch beyond the topmost, 
shoulder point. Pin into position at the shoulder 
and the center back. Place pins, at the side waist 
line, being careful not to draw the goods too tight 
across the body and to have the crosswise threads at 
this point run horizontally. . 

Fig . 7 (k). SI ash . t h e ui a tc r i a 1 do vv n to the w n is! 

line in line with the undcr-arm. scam,. leaving a 
generous seam allowance. Mark the armhole, begin¬ 
ning at the topmost point of the arm, marking straight 
down to the beginning of the armpit, and then curving 
under the arm to a point slightly below the armpit. 
Cut away the piaterial, leaving a generous seam 
allowance, and cut off the hanging piece at the waist 
line, taking the usual precautions of drawing threads 
and cutting the sections singly. 


Fig. 7 (/).—Tie a tape arotmd the desired, waist 
lift the material of the skirt at the side, and mark a 
the lower edge of the tape. 

Fig, 7 (m ).—Slash and proceed as for the f 
section, laying the material in a few gathers if 
hips are large, and keeping the material smooth, if 
Or, arrange the surplus material in plaits To com 
the effect of the front. ■ 

Fig. 7 (n ).—If the figure is round-shouldered or 
an abundance of flesh across the shoulders, a s 
dart- will have to be used. This may be folded i 
the armhole, as in (w), or at the edge of the shem; 
as in (//), or in both places, if necessary. These d 
can. be cased in or shrunk nut in the making. 

JOJNJNd THE SECTIONS AND MAKKINC 
THE NECK LINE 

big, ? ((>)r Join the front, and the brick,.pin 
them together along the shoulder and the until r 
to the bottom of the skirt, Mark along the lin 
these pins both bade and front; and enl awav su 
(hunts material, leaving generous seams. Mark 
skirt length. 

Fig. 7 {p ).—For the neck line, mark along the ) 
of the neck and then cut, allowing a good seam. 

Fig. 7 (q ).—Notch at various intervals to the mas 
line to insure smoothness of fit at the neck. 
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Take off and mark-stitch the darts and notches to 
the ■ other half of the material in both the front and 
. the back. Then baste both sides and refit. 

DRAPING THE SLEEVE 

Fig. 7 (r).—To make a close-fitting sleeve, take 
a piece, of material of adequate length and about 20 
or 24 inches wide, and fold it in half lengthwise, 
pressing in the.crease with your thumb and forefinger. 

Lay this piece of material on the arm with the crease 
running from the highest outer, ■ or rear, point-at-the 
top of the arm, down over the elbow, to the . back of 
the wrist. Pin at the shoulder. 

Fig . 7 (r).—Draw the-material smoothly over the. 
arm and pin together .‘toward the front of the arm, 
from the beginning of the armpit'down in a line that 
runs out to the top of the thumb. In pinning, allow . 
enough fulness at; both the back and the front to 
permit the arm to bend comfortably at the'elbow. 

Fig . 7 (i) ~Mark the .armhole outline with pins. 

Fig. 7 (u ).—Mark the position of the elbow, and 
pin into darts the fulness that you allowed here. 

Fig . 7 (y ).—Gut away the superfluous material, 
allowing generous seams. . Notch the sleeve seam in * 
the upper arm and the forearm and the dress where the 
.sleeve, seam comes. 
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Fig. 7(w ).—Take off the sleeve. Mark along the 
pin lines, take out the pins, and lay the sleeve out flat. 
Then, 1 inch from the crease and toward the back of 
the sleeve, make a slash in the material from the wrist 
to the elbow. Pin darts at the elbow. In using this 
as a pattern, seam allowance must be made where the 
sleeve was slashed. * 

CUTTING AND FITTING THE DRESS * 


Your muslin model is now ready to use as a pattern. 
Lay it on the cloth and cut, being careful to chalk in 
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STYLE AND MATERIAL 

When fashion does not favor ruffles, basques,or bows, 
the coat frock, Pig- 8, is admirable, and the sim¬ 
plicity of its making is not only a delight but a real 
satisfaction, 

A coat dress should not be made ot flimsy or light¬ 
weight material, but of a fabric substantial enough to 
hold its shape and position well and to tailor neatly. 
Also, a coat frock should fit correctly, not too snug 
nor too loose, and should never be burdened with 
unnecessary material nor trimming. 

Two full lengths of 54-inch material, with sufficient 
allowance for the hem, are necessary, lhe back 
and the right-side front are made from one length; 
the left-side front and the sleeves, from the other 
length. The trimming requirements include 4 yards 
of ribbon, 8.small self-covered buttons, and an attrac¬ 
tive ornament. 


DRAPING THE FRONT 

In draping the coat dress, the material itself may 
used if you are making it of summer or wash* . 
material, such as linen or ratine. If it is to be of cl. 
all details should be carefully worked out in. mus' 
and the muslin then used as a guide in cutting r 
assembling. 

Fig. $ (a ).—Adjust a piece of belting around 
figure at the desired low waist line. Then ph ! 
27-inch width of muslin to the figure, bringing 
edge of the muslin over to a point at the left i : 
where the opening of the dress is desired. At 
right shoulder, pin in two tucks, each taking up ] i 
of material, from the shoulder to the hip lino, 
the making, the material in these two tucks is m s - 
up into seven or eight, pin tucks. 

Fig, S (b ).—Straighten up the material by pint " 
it to'the belt at the side and working it up from j 
pin to the shoulder. Push the surplus material ui j 
the first tuck so that the under-arm seam may be < j 
true lengthwise thread. Mark and slash for 
pocket at the end of the tucks, and then pin dm 
.i-inch fold at- each side of the slash. 

Fig. 8 (c ).—Cut out a section at tire side above 
low waist line, cutting along the woof threads to j 
under-arm seam position and then straight up, 
proriding a piece in the skirt for the inverted pla I 
the side. Also, mark for the armhole and the neck 
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Fig. 8 (c) Pic. 8(d) 


(d).—Pin the skirt plait in position, cut out 
the armhole and the neck line, leaving generous seam 
allowances, and mark for the under-arm seam, as 
. illustrated.. 

DRAPING THE BACK 

Fig. 8 (e ).—Fold the back length in half, length¬ 
wise,. and pin down the direct center back. Lift 
up the material at the belt and pin to allow for a 
bloused back, pinning to the front at the under arm. 
Cut away the extra material above the. waist at the 
side, land mark for the neck, the Shoulder, and the 
armhole. 

^ 1 H- & (/)- 'Make a plait of the.extra material in 
the skirt, pinning the side-seam skirt edges together 
and adjusting the plaits in the front and the back so 
as to produce an inverted plait at. the side. Cut out 
the neck, shoulder, armhole, and under-arm edges 
ami bring the shoulder and under-arm edges of the 
front and back together, letting the blouse effect 
in the back fold in as a tuck in the seam, since the 
back will be a little longer than the front. 

. . DRAPING THE SLEEVE 

Fig. 8 (g). To make the sleeve, use a piece of 
material that is as wide as the armhole measure and as 
long as the sleeve measure from the tip of the shoulder 
to the wrist, • Pin this carefully in place, with the seam 



line in the sleeve meeting the underarm seam of the 
dress and the lower edge turned back. 

I"tg. 8 (h). 'With the arm bent, pin the sleeve at 
the back of the wrist so that it will be easy and com¬ 
fortable., and cut away the surplus material. 

/'•/•g. 8 (t) and (/).—Two other sleeves are suggested 
here, the bishop sleeve, shown, in (i), and the circular 
flare sleeve, shown in (/), both of which would look 
well in this type of dress. 

CUTTING AND KITTING THE DRESS 

Fig. S 0)---Remove the muslin model and cut out 
the dress. Put the pin tucks in the right-side front. 
If you found it necessary to push the surplus material 
up under the tucks, as iu 8 (b), this may now he dis¬ 
posed of m a dart under the first tuck. Cut the 
mol like the right, but make a dart from the shoulder 
to the waist line instead of the lucks, having this 
dart come in linewith llie.side-frontelosing. Haste the 
dross together, reshape the neck line, turn up the hem 
and put the dress on (lie figure for a fitting. 

Fifi. S (/). - You will observe, that the fronts lao 
considerably m order to provide for the large rovers 
1 o apply the ribbon Dimming, pin it to the edge of the. 
revers and neck line, as shown, being careful to obtain 
a good miter at the revers corner. vStiieh secure with 
machine stitching or invisible whipping-stitches. 
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Inimitable artistry would at first seem necessary ait 
the making of the clever little pocket that so cunningly 
provides; a placefor the tucks to terminate. But the 
pocket itself is not difficult if very accurate,cutting 
and stitching are employed. The pocket material, 
of course, must go underneath to make a back, and a 
very neit inside facing must be made of the front 
portion of the pocket in order to insure perfection. 
Care must be' exercised throughout the making, and 
all edges must be brought together and pressed before 
the two side edges are slip-stitched in position. The 
pocket is allowed to stand out as a feature of the design 
and in this way the £-inch fold at each, end is disposed 

of- . 

. The cut-out part of the sleeve, as well as the turn¬ 
over portion of the cuff, is. faced with the material, 
the facing on the cut-out portion being slip-stitched 
neatly in place and the cuff edge being bound with the 
binding trim, Small silk-cord loops are used for the 
buttons. 

If the material has a right and a wrong side, the 
revers will need to be faced and finished as the turn¬ 
back cuffs. Otherwise, the novelty silk, braid, or 
ribbon binding will be sufficient finish. 

The color note of the bindings may be carried out 
still further by using cr6pe de Chine of the predomi¬ 
nant color as a facing for the cut-out part of the 
sleeve. 





DRAPING BASQUE DRESSES 

Frocks Combining Close-Fitting 
Bodice and Full, Bouffant Skirt 
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YOUTHFUL BASQUE DRESS 

Tj^OR the youthful basque model in Fig. 0, taffeta or 
organdie is the most suitable. For the average 
figure, provide 31 yards of material, 3 yards of ribbon, 4 
yards of Val edging, and 2f yards of Val insertion. 

Fig, 9 (a).*—Place a foundation belt at the desired 
waist line, closing it at the left side. Measure a 
length of the taffeta from 1 inch beyond the highest 
shoulder point to the hip and cut along a drawn thread. 
To determine the width of the material required for 


the front of the basque, measure the broadest distance 
across from shoulder to shoulder and add 8 inches. 
• Turn under a 4-inch fold at each side ; and pin to t he 
figure well up on the shoulders. Draw the material 
smoothly over the figure'into folds at the side waist 
line, and pin. Mark the neck line and trimming line. 

Fig 9 (h ).—Drape the buck as the front, but do 
not lay in folds at the side waist line nor draw it. loo 
snugly across the back. Keep a straight effect, as 
shown, Pin the back and the front together under 
the arms and mark the neck and trimming lines. 

Fig. 9 (c ).—Measure off about 2 yards of material 
for the skirt and shirr along one lengthwise edge. 
Pin the shirred part around the waist line, and pin the 
crosswise edges of the material together down the left 
side. Cut away the material at the neck line and draw 
out the 4-inch . fold slightly to produce the drop- 
shoulder effect, shaping the basque slightly at the 
under arm if it seems to be necessary. Finish and 
decorate according to the prevailing mode. 
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CLOSE-FITTING BASQUE DRESS 

STYLE AND MATERIAL 

The close-fitting basque featured in Fig. 10, with 
its back opening, its plain full skirt, and its three- 
quarter flaring sleeves, is an excellent background for 
the unusual neclc, sleeve, and skirt-braid trimming 
when developed in a soft wool material. For this 
trimming, either black braid or braid in various colors 
n.iuy be used. If colors arc used, it is necessary to 
use care in their selection so that; they will be entirely 
harmonious and yet smart. The wave effect of the 
scalloped bottom is another unique feature, tending to 
give grace and being particularly appropriate for a 
lithesome figure. 

The dress shown here has a center-back opening, but 
if desired the back Jinny be draped vvil h a folded pure 
of material and the dress left open at the left side for 
4 inches above and below the waist line, thus allowing 


enough freedom for getting into and out of the dp 
with ease and no disastrous results. 

Taffeta, moire, or any firm silk also may he us 
for this model, when the sleeves may be omitted u 
silk ruffles or niching and lace applied in altein; 
rows for the trimming. If taffeta is chosen, the p j 
caution should be taken to allow very generous scan 
in fact, to cut the entire dress larger, as taffeta does r ; 
give so readily as a cr£pe or woolen fabric. 

To develop this model, 3£ yards of materia!, 
inches wide, and 25 yards of braid are needed, oj L 
yards of five different colors of braid may be used 

DRAPING the basque ■ I 

The basque of this model should be draped j 
muslin and this then used as a pattern to cm i j; 
material. 

Fig. JO (a).—Measure off a piece of muslin eqi l 
in length to the distance from 1 inch beyond t j 
shoulder line to about 6 inches below the waist lii j 
and tear across. Fold lengthwise in half and lay t 
piece on the figure with the folded edge just a lit 
beyond the center front. Pin to the figure down t 
front and at the shoulder. Fit smoothly around t 
hip and. pin' to the figure at the side. 

' Fig. 10 (b ).—Allowing a very generous seam, \ j 
along a thread straight up from the hip to the should j 
Cut straight down from the outer point of the shoult ! 
to the beginning of the armpit and then curve out ] 
the edge for the armhole, again allowing for a \\ j 
generous seam.. 

Fig. 10 \c )'.—To make the basque fit smoothly to i. | 
figure, stroke' the material toward the center fro j 
laying the slight fulness thus formed into a tiny d; 
at the neck, which can be shrunk out in cloth, 
concealed by the braid. Take out the’pin at the s; 
hip, smooth and draw the material gently down uin 
the arm, and place the pin at the hip again, to hold i 
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material in position. liliniinatc the fulness by laving 
in one or two, small darts at the side front, which can 
later be shrank out. 

Fig. 10 (d ).—Smooth the material to the figure oyer 
the shoulder, around the arm, and under the arm, and 
mark for seams. Also, mark the low waist line and the 
neck line; i ■ 

■ In marking the shoulder seam, if the figure is some¬ 
what stooped or round-shouldered, bring the marking 
farther back than normal; if the figure is overercct or 
if the chest is very high and the back is very straight, 
■bring the marking farther forward than normal. Such 
adjustments will tend to detract from, rather than 
emphasize, the eccentricities of the figure. 

Fig. 10 (a).—For-the back,'double the material, 
which has been cut the same length as the front, fold 
the selvage over 1 inch, place the folded edge down the 
center back, and pin. Also pin at the shoulder. Fit 
the material straight around the hip and pin. Cut 
away the superfluous material from the hip to the 
shoulder along a straight line, as was done in 10 (b). 
Allowing a generous seam, cut straight down from 
the shoulder to the beginning of the armpit and then 
curve out to the under arm for the back armhole. 

Fig. 10 (/).—Smooth the material out mid tip under 
the arm and pin to the front, beginning at the bottom 
and pinning to the iron t-seam marks/ F ight here it is 
well to note that the under-arm seam line should bo 
slightly toward the back of the figure and should run 
in as straight a vertical line as possible. 

Next, pin at the. shoulder line and mark. Mark 
the back of the armhole, the under arm, the skirt line, 
and the neck line. 

In marking the skirt line, get away from the figure 
and view it from the side to see whether the line goes 
around evenly without swerving up or down. Some 
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figures, however, look better if (.ho line is allowed lo 
curve ever so slightly downward, at the front. A 
yardstick placed on the floor will aid 3 'ou when measur¬ 
ing from tlie floor. 

Fig,-10 (g ),--”-Cut away superfluous material beyond 
all seam lines, allowing for generous seams. Notch to 
the seam line where necessary. Take off.and mark the 
opposite side with tailors' tacks. Unfold the material 
and baste all seams and darts. 

Fig, 10 (Ji ),—Try on and refit. If the figure is 
slightly round shouldered or fleshy 7 across the shoulders, 
it may be necessary to lift the back material slightly at 
the shoulders near, the arm. However, do not lift 
the front in this case. If this alteration doe? not 
remedy the trouble, take a small dart in from the 
armhole, as in 7 (w). If there is a slight bagginess at. 
the front of the armhole, a small dart may be taken 
here, which can later be shrunk away, or the material, 
may. be eased in a bit at the shoulder. It may be 
necessary to do both, depending on the size and the. 
shape of the figure. Some may need only one or two 
darts; others may need more. 

Your muslin is now ready to be laid cm the cloth 
and used as a pattern. Cut the. dress material, being 
careful to transfer all marks and notches. Then ha>u? 
the seams, try on, and refit. 

Fig. 10 (/■).- - .PiI muslin for the. sleeve as in ?’(/), (> *. 
(/) ? (77), and (v). Slash from.I he bottom to the elbow. 
Lay this out flat on the cloth and mark oil: the desired 
flare. Apply the trimming around the lower edge, 
then baste the scams and try on, fitting it into iho 
dress armhole. 

THIAPJ'NO THIS .SKIRT 

Fig. 10 (/).—Two lengths of material, each 1 . J 
yards wide, arc required for the skirl. Sew up {he 
side seams and lay the skirt flat on a table with the 
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right side out, in preparation for cutting the scalloped 
bottom. Using a piece of paper the exact width of flic 
skirt'from Seam to seam, as in (1), fold one edge 
over two-thirds of the distance toward the other, as 
at a. Fold the folded edge b over to meet a, 
when.the pattern will appear as in (2).' Fold the 
other edge of the paper c back to d, when the 
pattern will be in the stage shown in (3). Then fold 
ab oyer to cd, as in (4). Beginning at a point 4 
inches up from e, begin to mark off a curve, out- 
lining this as indicated in (4). 
^f§ik -Cat on the dotted line for 
//• pviVc'i 'A the waved scallop.' The'nun- 
W) lu kl ^ K: l ,a P cr pattern, lay 
• 1*- on the skirt material, and 

V |t cut tbe scalio PS at the bottom. 

Apply braid or other material 
iYfgU while the skirt is still flat. 

Gather the top of the skirt. 

Fi§ ' -Adjust the 

/ ' YyL ^\gathered skirt to the desired 
/ / 7 7waist line with skirt seams 

at the sides, first pinning 
\\ jvj the center front and thecen- 
Fig. io ('£) ter back in position. In pin- 
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ning the skirt in position, do not watch the base, 
line ; rather, watch the Line of figure so as to get* a gra. 
fnl arrangement. Much of the success of this dn 
depends on its grace of line. 

Mark the neck line and the trimming lines arnu 
the shoulders. Arrange the center-back opening 
as to simulate an inverted box plait. 

Baste the rows of braid around the neck a- 
shoulders with great care so that they will not drr 
the garment out of shape. Before the final sewn 
try on the garment in order to be absolutely eerta 
that it fits smoothly over the shoulders and rhat t 
braid is arranged in even rows. 
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DRAPING TIERED AND TUNIC DRESSES 

Dresses in Which the Blouse Extends to Form 
the Tunic, or the Tiers and Tunics Are Applied 



VARIETIES OF TUNICS 

N modern dress, a lunit: is a feature of a dress similar 
to an overskirt,, and usually attached at the waist 
line to achieve a definite .style feature of silhouette. 
It may be had in a grea’t many varieties,- including 
circular, straight, and gathered tunics; long and short 
ones; tunics that are. regular in outline at the lower 
edge, and those that are pointed or shaped; tunics that 
go all the way around the dress and those that are 
merely side features. The foundation dress on which 
tunics are used is, as a rule, very simple. 

Only a few of the. many varieties of tunics are 
shown in tiie following models, but with these as a 
basis, you will be able to work out other types. 

AFTERNOON TUNIC FROCK 

STYLE AND MATERIAL 

The tunic frock illustrated in Fig. 11, which fre¬ 
quently meets' Fashion's demand for a- smart after¬ 
noon dress, graceful in line and artistic in detail, is 
developed entirely from straight pieces of material, 

, satin , being used for the dress and Georgette erdpe 
for the blouse. Aside from the embroidery, plaiting, 
and pi coring, it could easily be assembled and finished 
in an afternoon. No hooks and eyes and inside lining 
are required and practically no fitting is needed. 

For the blouse, from l\ to 2 yards of material is 
needed, and for the dress 4 yards of 40-inch material. 

DRAPING THE UNDERBLOUSE 

This model has a draped blouse underneath, which 
by the way, would make a very satisfactory blouse 



Pig. J1 (c) 


Fig. f| (ft) 







Pic. 1J (d) 


Pig. 11. (<') 


for a suit skirt or to join to a straight skirt. To 
determine the amount of _ material needed for the. 
blouse, stretch both arms out.sideways just as straight 
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•to. wrist, adding 2 inches at -each end for the frill and 
finishing. 

Fig, 11 (a)—Fold the blouse material through 
the center lengthwise and cut a slash in the fold-at the 
center equal to the neck measure. Put this on the 
figure, to which a foundation belt has been adjusted, 
pin it down the center front, and fit the fulness in 
by means of darts nt the waist line in both the front 
and the back. Shape the sleeve, as shown, beginning 
at the waist line and pinning h as louse or as sen nt as 
you desire,. 

Fig, 11 (/>).—Then cut off the surplus sleeve mate¬ 
rial and apply a narrow wrist band to produce the 
peasant effect shown. Remove the blouse and shape 
hath sleeves, using Lhe one you have fitted as a pat¬ 
tern for the other by doubling the material down the 
center front. Then stitch and press both seams and 
replace the blouse on the figure. 

Fig.'ll (r).—Another attractive .sleeve variation is 
here given. This will produce a very deep armhole 
with a close-fitting cuff effect. The shaping of the ■ 
sleeve and the generous width allowed produce, when 
the arm is down, a lovely drapery, particularly 
effective in sheer fabric. 
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DRAPING THE DRESS 

Culling the Dress Pieces ,—If the bust. measure 
not more than 42 nor less than 34 inches, split; o 
full length of material lengthwise through the cent* 
At this time, cut two skirt lengths also, each the U 
width of the material, to be plaited in knife plaits f 
the side sections. Then cut two more pieces, ea» 
two-fifths the length and half the width of the sv 
panels just cut. In the long pieces, allow 2-j- to 1 
inches for hems, and in the short ones, 1 inch. 

Hem the side pieces and plait them so that they w 
bo ready to be applied when the draping is in proa* 
The plaits in lhe second group arc only half as <ln 
as those in the first; group and some distance apart. 

Fig. 11 (d). —In pinuing the front material in plat 
be sure that it is exactly centered on the figure, at 
1 hen pin Jircct 1 y do\vn 1 lie frotit. f.if 111 ; 11 a{e v ia\. 

the side to bring the. woof threads straight around tl 
flips, and pin nt the belt and the shoulder. 

Fig. 11 (<;).-.Turn under the edge of the inn tori 

from the waist line to the shoulder and pin darts ; 
each side, both at the shoulder and at the waist lin 
holding in just enough fulness to cause the mated, 
to hang easily and attractively. Also, mark for ti 
hem length and cut the nock line in broad V effect. 

i 

Fig . il (/).—Pin the back in place, pinning in su 
waist-line darts and permitting a slight blouse. Ah- 
mark for the back skirt len vlh. . 




Ftg. Jl (g).-— Pin the shoulders toother and turn 
under the inuteri.tl at the back amihole tomuke a good, 
line and to put it in position for slip-stitching the 
turned-back portion. 

Fig, 11 (h). Here is* shown a clever way by which 
the side-plaited sections may be applied to conceal the 
seams. Pin both edges of the plaited sections in place 
f 1 oni the uaist Jijie to the skirt bottom, as shown,- one 
to the fiont and one to the back, the stitching to be 
done underneath. This plan takes care of the fulness 
satisfactorily and gives a smart gored line to the front 
and the back panels. 

Fig. 11 (i ).—Apply the upper side section directly 
over the other plaiting, the side edges having' been 
pressed back and catch-stitched in place. 

FINISHING THE DRESS 

With the draping completed, remove the dress, and 
stitch the shoulder seams and the seams that join the 
plaited sections to the skirt. Finish the neck in any 
becoming way, such as with a binding or a corded 
piping. Apply bias bancis and buckles as a finish 
across the top of, the plaited sections or -use ornaments 
or twisted ribbon or velvet, as.you desire. If you 
intend to apply embroidery to the sleeves, do this 
before stitching the sleeve and under-arm scams. 
Have the neck and wrist edges of the blouse picoted. 
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EVENING TUNIC ..FROCK 

An evening dress with, both charm and distinction 
is the one featured in Fig. 12, simple ns its straight 
pieces suggest, yet as modish as any gown you may see, 
especially if made of blush-rose and silver metallic 
cloth. The principle of developing is the same as for 
Fig. !l, except that the side seel ions extend below the. 
front and the back ami additional side piece# of blue 
tulle provide a bouffant note, hi this ease, the side 
pieces are laid in soft folds instead of being plaited, as 
in. Fig. .11. The sleeves are omitted, but the side 
under-arm seams are sewed up as far as possible and a 
bodice of ribbon in a color to harmonize with the old 
blue tulle of the skirt drapery is used underneath. 
Beads <>i a deeper red than the dress ornament the 
neck line, and bias strips of rose velvet, twisted and 
crushed, make a finish for the sides. 

This model would develop very well in taffeta also, 
with cither silver lacc or tulle. 
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STRAIGHT-LINE TUNIC DRESS 

As you will note, the tunic dress pictured in Pig. 13 
is an adaptation of the straight-line dress shown in 
Fig. 7. It is developed in exactly the same way except 
that it is cut shorter. For the drop .skirt, prepare an 
irnderslip and to its lower edge attach a 10-inch length 
of l he dross material. 

As a finish for the hip slashes, apply braid ms shown. 
Make a broad, round neck line and trim this, as well 
as the sleeves, wilii a narrow plaiting of organdie or 
crepe do Chine. 

If you desire a rather smooth-tit ting, tube-effect 
dress, have the fulness at the hip very scant, almost 
not evident at all. In this case, the lower edge of the 
tunic might be elaborately trimmed with embroidery 
or braid. Also, you might choose a bordered material, 
using it so that'the border runs around the bottom of 
(he tunic. As another variation, the underskirt 
might be plaited. 


STRAIGHT-LINE DRESS WITH 
SIDE TUNICS 

Again in Fig. 14 is an adaptation of the straight 
line dress shown in Fig. 7. To achieve this tunic effect 
attach a 20-inch-wide panel at each side, .shirring am 
adjusting each to the foundation dress over the s las he 
at the hips. Finish the joining with bands of soli 
material and covered or novelty buttons. Also, appb 
a narrow lace vest, a lace-edged collar and deep cuffs 
and a narrow ribbon tie. 

If Fashion justifies changes in the panels, they nur 
be cut somewhat narrower and applied smoothly ovc 
the hips. Another variation may be secured by apph 
ing two panels of equal length to each side, one belov 
the other, creating a side-tiered effect. Ai. each side 
one panel is applied at the waist line and. the othe 
just under the. lower edge of the first and extendin' 
down .to within 6 inches of the bottom of the skirt. Oi 
a cloth dress, these panels may be edged with braid 









STRAIGHT-LINE DRESS WITH 
SIDE-DRAPED TUNIC 

To. the straight-line dress shown in Fig. 7, a tunic 
that falls on one side in a graceful drapery may be 
attached to produce the effect shown in Fig. 15. 

Fig: 15 (a).—For the tunic, cut a straight piece of 
material the desired width and long enough to extend 
around the hips and provide a little fulness on the 
draped side. Cut the ends diagonal as shown here. 
Fit this piece smoothly over the hips and bring 
the edges to the right side, where.several rows of shir¬ 
ring are applied at the hip and the ends allowed, to fall 
in a graceful drape. 
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BASQUE DRESS WITH TUNIC 

The unusual model in Fig. 1(3, with full tunic banded 
with four velvet puffings and elaborately embroidered * 
is developed in the same .manner as in Fig. 10, except 
that a narrow' silk underskirt is attached to the basque 
under the full, but shorter, overskirt. For the average 
figure, this model requires 4-J- yards of material, 40 
inches wide, J yard of velvet, 1] yards of ribbon’, V2 
skeins ol‘ floss, and 8 small bunches of beads. 

In a season when fur plays an important pari in 
dress trimmings, an cflective sub's I i title .somol.iiurs 
proves desirable if the cost »»t fur is beyond the allow¬ 
ance permissible for a fn>J<. In this model, puffed 
rolls of. velvet serve as a fur substitute in banding the 
lower edge u\ the straight gathered tunic and the short 
sleeves. The neck finish repeats the skirt embroidery. 

In developing the dress, if you prefer, you may make 
the sleeves three-quarter or full length, as shown in 
I he-back view of the design, and band their lower edge 
with several puffs of the velvet. 





CROSSWISE AND IRREGULAR DRAPES 

Dresses of Particular Charm for J 


Semidress and 



FRONT-! )ilAPlil> AFTERNOON DRESS 

iS'I'VLJfi AND MAT10J.ilAL 

DRAPER Y, concentrated in front ami so arranged 
that it brings out the beauty of the fabric of which 
it is. made, distinguishes the model shown in Fig. 17. 
The back of the dress, with the exception of the 
foundation skirt under the tunic, and the front 
drapery are made on the cross of the material in 
contrast to the lengthwise grain of the foundation dress 
and sleeves. Consequently, thismodel is particularly 
effective when developed in double-faced or reversible 


Formal Wear 

j 

ina Lerial of a sufificiently pliable naturc to permit < 1 rap j 
mg, as, for example, satin or crepe-back satin. I 

From 4£ to 5 yards of the dress-fabric and aboir | 
I. yard of a lining silk' and an ornamental buckle wii | 
meet the material requiremen ts. 

As a variation, the neck line may be finished win 
turned-back lapels faced with metallic cloth in eithe: 
silver or gold or in a contrasting color. 

DRAPING THE FOUNDATION DREHS 

Fit*. 17 (a)-.--('tit off a length of material that. wi! 
reach from the topmost shoulder point to the usua 
skirt length, plus an addition for the hem, and fold u 
half lengthwise. Then, with the material to the righi 
place it on the figure, pinning the fold at the centei 
front and leaving, enough at the top to take care of the 
shoulder seam. 

Smooth the material across the hip to the positior 
of the under-arm seam and pin, keeping the grain o 
the materia!straight around the figure. Smooth aero,- - 




Fig. J7 Fig. 17 
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to a low waist, line and pin. Keeping the center fold in indicating the center exactly at the center frynt. and 

place .and. watching the crosswise thread, pin the the center back. Repin the front darts, and pin the 

material at the shoulder; then, smoothing the fabric 'shoulder and the side seams together. Slash down the 

up from the under arm and down from the shoulder, center front a distance of 5'to 6 inches for the opening, 

pin the superfluous amount into a dart extending and then mark the desired hem line. Now remove the 

toward the center front from the under-arm scam 1 pinned garment by slipping it over the head, and pro¬ 
inch below what will be the armhole Hue. jMark the neck need to baste the darts, th e seams, and the hem', 

line, the shoulder, the armhole, and the under arm, and 

cut beyond the marked line, allowing generous seams. ARRANGING THE DRAPER V 

Pig. 17 (b) —For the back foundation, fold the lin- Fig. 17 (d ').~For the average figure, that is, a she 
ing silk through the center lengthwise and pin the fold. 36 of medium height, a 2-yard length of 40-inch 

at the center back high enough to provide for the material is required for the overdrape. On this length, 

shoulder seams. The difference between the length find the exact crosswise center and, with the founda- 
of the front and that of.the back will.,be taken care of lion dress on the figure, place it to the center back, 
by the band of dress.material that is to be applied to bringing the selvage edges about 2 inches higher than 

the bottom of the lining. I his band should be at the neck line at the back, and pin in place, both at Ihe 

least 15 inches deep, including the hern. center back and at the shoulder. 

Pin the lining material at the hip, a low waist line, Blouse the material slightly at a low waist line, 
and the shoulder. Ihen mark the seam lines at the pinning it to the straight Inundation across the right 

shoulder, armhole, and under arm, and indicate the side to the under-arm seam line. Place a pin along 

neck line. .Pin the 15-inch length of the dress male- the hip line at both the center back and the side 

rial, folded, through the center also, across the. lower seain to insure keeping the crosswise thread of the 

edge of the lining. Cut beyond the marked lines with material at right angles to the center back, 

a generous allowance for scams. Complete the pinning of the shoulder line and. using 

!''&■ 17 (0- Remove the pinned material, open the armhole line of the lining as a guide, cut the back 

up all folded sections, and baste the lower back-skirt armhole as far as the under-arm line of the foundation, 

portion to the lining. Then replace the unfolded afterwards pinning it to the lining. Mark the neck 

pieces on the figure, taking care to have the creases line at this time, also, using the lining as a guide. 
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Fig. 17 (e ).—Bring the material, around to the front 
of the figure, taking care not to draw.it too tight, but- 
allowing it to slant down slightly toward the center. 
Allow the person on whom the dress is being draped to 
hold the free end. in the position shown; then pin it 
toward the front at a low waist line with a slight blouse. 

Using the foundation-dress armhole line as'a guide, 
cut out the armhole of the draped portion and pin.to 
the dz*ess underneath. You will note that the selvage 
edge of the material barely reaches the outer point of 
the shoulder line. 

Fig. 17 (/).—To give the draped effect, Jay in four 
folds, each 2-J inches deep, radiating from the center 
front, and pin in position. These folds will be on the 
bias pf the material and consequently will lie smoothly 
over the bust without any bulkiness. 

Allowing a i-ineh'seam beyond the fold nearest (he 
center front, mark n ’line from the shoulder point to 
the center Iron! and then down to the lowest point of 
th e -file i r t d rapary. You wi i 1 . fi ml it n cc css cry to unpin 
one or two of the draped folds in order to cut on a 
straight line below the waist line; so, after cutting, lay 
in the folds again to duplicate the first arrangement. 

Use the section that you have just cut away as a 
pattern for cutting the ends of the left side of the over¬ 
drape; then, beginning at the center back, duplicate 
the drapery for the left side! 



Fig. H (^.■-‘■■■Turn in the raw edge of the drapery lb j 
inch allowed, and pin along the edge from the arm ho. 
line to a point j.ust below the bust line. Com pie? 
the cutting of the back-shoulder line and the nee 
line, allowing for generous seams. 

.For the collar, provide a length of material, oil hv ! 
bias or straight, depending on personal preference 
that is 5 to 0 inches wide and 24 to 27 .inches Ion. 
Fold this through the center lengthwise and then cro* 
wise. Place the center point at the right shoulder sea' 
with the lengthwise fold to the top, and, drawing * 
around smoothly, pin it to the seam allowance of ih j 
neck line around to the left-shoulder line. 

To cut and fit the sleeves, turn to Figs. 7 it). P 
00 . (u ), (v), and (w ). 

Fig. 17 (h ).—For the sleeve trimming, provide a i \ 
inch square of the fabric and pin it in place wit ii or 
point at the elbow and the opposite point hangir. 
free. Pin the two remaining points so that they com 
to within about 2 inches of the sleeve seam. 

Fig. 17 (i) —Complete the dress'by arranging \h 
belt, h double fold .1 inch wide finished, in place jru 
under the blouse and entirely around the figure, con 
cealing its ends by a long buckle or beaded motif. 

FINhSiTING THIS DHKSS 

Unpin the collar from (he coiiler from lo 1 he leh 
shoulder seam. Replace ail basted and pinned line 
wit h stitching. Open the basting of the shoulder scan 
in the foundation dress’, insert the shoulder-seam allow¬ 
ance of the drapery, and join in one operation. 

Bind 1.ho.center-front slash, also the neck line o- 
one side from the center front to the lot! shouldei 
attaching the collar to the remainder of. the neck lim- 
A snap-fastener or two will be required to hold th 
collar in place across the space where it is not sowed 
If the selvage edge is such that you may do so, a)kn 
it. to finish the lower edge of the drapery. 







DRAPED DANCE FROCK 

8TVLIC AND MATK1.UA \* • '■ 

Over a lace foundation, taffeta is draped to form 
the semiformal frock pictured in Fig. 18, the lacc- 
being revealed pleasingly at the left side by the half 
bodice and at;the right side by the drapcdru'p skirt. 

To develop this model, there will be needed 2} to 
2k yards of material for the drape, 2k yards for the 
camisole slip, If- yards of lace for the bodice, and 2| 
for the flouncel • If a silver cloth camisole slip is used, 
the lace may be omitted. Beads may then be used 
across the left shoulder and a bead ornament sub¬ 
stituted for the liower at the left side. If desired, 
chiffon may be used instead of lace; then 2] yards will 
be needed. 

PFEPAIUNCI THE >SUP 

Fig. 18 (a).—First prepare a silk slip with an 
accordion-plaited lace flounce and a lace kimono- 
sleeve bodice tacked over the camisole top of the. slip. 




To make such a slip, start with a piece of silk die 
length of the distance from just above the bust to a 
point as far from the door as you desire the’skirt 
length to be. Pin this across the figure at the from, 
taking care to center it and adjusting the upper edge 
carefully across the bust and tinder the arms. Make 
a horizontal dart at each hip and pin in position; then 
mark the line for the under-arm seam. 

Fig * 18 (b )—For the back, take another piece of ma¬ 
terial the same length and apply to the figure, making 
a dart on a line with the one at each side of the front, 
and* pin. 

Pin. the back section to the front at the under-arm 
seam and cut away all superfluous material. Adjust 
and pin the straps over I ho shoulders. 

The upper and the'lower edges of the slip may be 
finished with a hem or with a narrow lace edging. 

Fig. 18 (c).~.On Page 28 von will find instruct ions 

llml you may follow for the draping of the lace bodice; 
but instead of folding the lace lengthwise of .the ma¬ 
terial, fold it crosswise in this case and apply it to 
the figure over the slip. 

Use darts in the bodice at the waist line, front and 
back, to take up the extra material here. 

In pinning up the darts and the under-arm seam, fit 
the bodice as smoothly over the figure as possible 
without sacrificing ease and comfort. 

Attach the plaited flounce to the-slip as shown. 
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FORMING THE DllAPE 


Fig.. 18 (d ).—Take one corner of the taffeta and pin 
it. to the right shoulder. Draw the selvage, with the 
edge turned in, across the bust and pin at a low waist 
line on the. left-side seam line. Turn in the cut edge 
and lay in plaits the necessary fulness at the right 
under-arm seam and pin at the waist line. 

Fig. 18 (<?).—At the left side, arrange mid pin in 
position two 6-inch loops of the material. 

Fig. 18 (/).—Then carry the selvage on up to the 
right shoulder at the back. Fold in the cut edge 
and pin to the waist line the remaining material at the 
right side, arranging it so that it meets the front section 
where it is pinned, and pinning the fulness in plaits. 

If the full width makes the dress too long, shorten 
by taking off a. strip of even width from the entire 
length of the lower selvage. 

, piNiHiiiNc; Tiufi brush 

Twist one end of a piece of ribbon into an attractive 
looped motif, pin this to the draping at the right hip 
and extend it around the back to the left hip- to cover 
the draping, losing the end of it under a large rose. 

It will probably be necessary to bind or picot all 
the selvage edges of the taffeta, as it usually has 
the name woven into the selvage in contrasting color 
and this would show in the hip draperies. 
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VARYING TIIE DRESS 

■' t j 

' Such a frock for the slender matron is aft rad j 

when made of satin, velvet, or metallic cloth. I j 
not advisable to use definitely soft clinging fabrics j 
this type of dress* as they are not in keeping with j 
character. 

The draping at the left side may be reduced in * 

1 1 > he in keeping with the fabric used. For in star 
it might be laid in a number of small loops insb 
of the two large ones. Velvet, unless very soft, wo 
he more satisfactory if it were finished with just « 
easy drape instead of two. If a definitely sirai 
line is desired, then the drape at. the right > 
should be cut away and the foundation skirt ni. 
to have its flounce extend to the waist line so that: 
dross- portion, may be left open from t he waist 1 ino do 
For a more formal gown, the camisole slip of si] 
cloth may be used without the luce over-bod ice ; 
the nverdnipo may he of velvet or satin 
There are countless other variations offered v\ 
such a gown as a working basis. A dozen dilTei 
color combinations suggest themselves, and any 
the luxurious, fabrics of dress can, with discretion, 
adapted to a similar effect. But to be able to. o 
such a dress, or to work for variation in it,- one n 
be able to detect, at first glance, a change in line, - 
one must know whether the trimming a tu rns 
line more than docs the cutting or draping. 
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DRAPED DINN.BR GOWK 

STYLE AND MATERIAL 

The drapery in the model illustrated in Fig. 19 
produces a tunic elTeet across the front, back, Aral right 
side, and a drapery at the. lell.-sido back, which may be 
lengthened into a train. The bodice carries an ellec- 
tive lace trim, which is partly hidden at the right back 
by being slipped under the bodice on the right. An 
elaborate beaded ornament finishes the drapery. 

This gown is made of crepe satin, but jt would be 
beautiful also developed in velvet, brocade, or crGpe 
and combined with cldllon. instead-of lace. To 
drape it for a medium figure, there \vi11 be required 
yards of satin material without the train; or 
3 f yards with the train. 
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DRAl’INT-i TfT#M?ES8 

Place a foundation belt at a low waist line and pm 
it in position at tire left-side back. It is well to use a 
smooth-fit ting camisole lining of metal cloth fastened 
under the .left arm, especially since the left-side back 
uses only the lace drapery.' 

-Fig. .19 {afePeterraiiie.the length desired from the 
lower edge of the camisole to the bottom Of the. skirt. • 
.plus 1 inch. If the w idth of the ma terial exceeds this, 
cut- the .inatcriaj .pn^a line parallel with the selvage.- 
■ The jiietv; 

: -edge fit tlie. 
siip-stj v4^ 1 

T • i Irirnin*/ feiv^vMftCt.lv vv lit. 











Fig. 19 {c ).-—‘Draw the edge of the material down 
and at a right angle under the right arm and across 
the front of the figure, pinning smoothly to the top 
of the foundation lining. Turn down the edge across 
the top of the bodice, fold in all extra' fulness at the 
right-side, back, and pin to the belt, being careful not 
to draw, the material too tight across, the back. Also, 
pin down two crosswise folds at the belt at the right 
side to insure a good, under-arm line. 

Fig. 19 (d )—-Draw the edge of the material down to 
the left-side back and pin to the belt, laying in any 
necessary folds to make it lie smoothly across the hips. 
Cut away the reinaining material on a diagonal line, 
allowing the lower corner to reach below the bottom, 
of the skirt or to form a jjointed train, if desired. 

TIN 1811 INC THE DHKSS 

To complete the gown, prepare two lengths of .1 X-ineh 
lace, each § yard long along the scalloped edge and tin* 
length of the shoulder width along the opposite edge. 
Pin one piece across the front from shoulder to shoulder 
and the other across the back, tucking one edge of the 
back piece under the draping a.t the right-side back. 
If you prefer to have the lace extend out over 
the arms, this effect can be achieved by merely using 




longer pieces of lace and catching the edges together 
at intervals a short distance down the top of the arm. 


* If the dress is made of velvet, you may find that 
the fulness that has been tucked under at the right- 
side back of the bodice is too bulky. In such case, 
cut it away underneath, but in doing this take care 
not to distui'b the draping. 

Attach a bead ornament or any other suitable 
decoration to the gown where the draping is caught up 
at the left-side back. 

The opening of the gown is on the camisole seam 
under the left arm. To facilitate the removal of 
the gown, the drapery may be secured with .snap 
fasteners whore it: is caught by the ornament. 

If possible, use the selvage as the lower edge, as 
it is so much softer than any other finish, and a 
draped gown should ha ve a rather unstudied appear¬ 
ance. 

Jf velvet or a-material that does not have a usable 
reverse side is-employed, it might be well to face the 
train with matching chiffon or Georgette. 

Jf a less formal gown is desired, an underblouse 
similar to that shown in Fig. 11 (a) may be used 
instead of the lace drape, and an ornament of self- 
fabric may replace the beaded ornament pictured. 









DRAPED GAPES, COATS, AND SHAWLS 


Wraps, Both Practical and Artistic, 
That May Be Draped on the Figure 



SLEEVELESS WRAP WITH CAPE 


*T1HE type of sleeveless wrap illustrated in Pig. 20, 
4 * with its additional short capo extending in points 


at the sides and its high-rolling plaited collar, is always 
smart and' can be made up of 40-inch-wide silk ma¬ 


terial or 54-inch woolen material. It need not be 


lined, unless desired. Of 40-inch material, provide 
two lengths plus 1J yards for cape and collar. 


Fig. 20 (a ).—Center the length of 40-inch material 
on the back of the figure, being careful to have 
the material extend high enough above the top of 


the shoulders so that where the edge.is drawn over tc 
form a plait on the shoulder it will come up well on 
the neck. Bring the selvages around to the front of 
the figure and pin to thedback material at the top of 
the shoulders. Do not draw the material too snugly 
over the arms at the elbows. Measure off the desired 
length, plus a 2-inch hem, and cut across the bottom. 

Fig. 20 (/;).-—Fold down and adjust the material in 
a box plait on each shoulder and pin this in position. 

■ Fig. 20 (c) .—Measure off a length of material from 
the top of the shoulder to the bottom of the skirt in 
front, .plus the hem width, and cut. Then divide this 
in half lengthwise. Attach the selvage edge of one 
of these pieces with pins to the selvage of the back 
piece, beginning at the bottom, working upward, and 
leaving a 12-inch opening for the arm. Loop the 
back portion slightly at the arm opening to insure the 
arm freedom of movement. Fold over the cut length¬ 
wise edge at the center front for a facing and pin the 
folded edge to the figure. 



Fig. 20 («) Fig. 20 (/>) 







Lay in and pin a dart at the shoulder so that the 
material will lie smoothly across the bust. Remove 
a few shoulder pins, slip the upper edge of the front 
section under the box plait at the shoulder, and replace 
the pins, Mark and cut the neck line. Apply the 
other piece of material in the same manner. 

/rig. SO (d).'— From a lj-yard length of mate¬ 
rial, cut off, lengthwise, for.the collar, a strip 10 
inches in width, and a piece 30 inches in width for the 
cape. The material for the cape can be used cross- 
. wise only when the nap and the color of the material 
will permit it against the lengthwise under; section. 

Fold this 30-inch piece in half crosswise and apply 
across the shoulders, the center fold to the center back. 
Lay in and pin a dart at each shoulder and" pin the 
edges of the material down each side of the front. 

For a large collar, such as is shown on this coat, 
mark and cut the neck line somewhat deeper than 
normal so that the collar may fit comfortably. 

Making and Applying the Collar .—Turn back 1-J 
inches along one edge of the' 10-inch-wide, strip, and 
.plait this in 1-inch knife plaits to form the collar. 
After the strip is plaited, sew down the plaits at 2-inch 
'intervals beyond the hem. Then put it on top of a 
'straight piece of canvas qr muslin cut the correct size 
jof the collar and sew fijrmly oil the side next to the 
^neck, tacking under each plait on the opposite, or 
hemmed, edge. Then line the reverse side with a 
lining silk, and attach the collar to the coat. 



Fig. 20 (c) Pic. 20 ( d) 



UTILITY WRAP 

For a simpler style of utility wrap than the one. 
shown in Fig. 20, develop a wrap in the same way as 
directed for the one just described, but omit the cape 
and substitute a fur collar for the plaited one. The 
result will be a serviceable garment like the one 
shown in Fig. 21. 

If Fashion decrees a skirt trimming, bands of braid 
or fur may be used at the bottom of the cape to give 
weight. If narrow fabric is used, a box plait or other 
altructrio decoration, such as embroidery, braid, or 
sti lehing, may be placed up the center back to conceal 
tile seam. 

Sleeveless capes of this type are usually of a i nedium 
light-weight fabric and are unlined, the turnover hem 
and facing edges being covered with ribbon and this 
slip-stitched in place to give an attractive finish. If 
you prefer to line the cape, cut the lining material 
like the outer part of the wrap, but allow a 2-inch 
fold down the center back to avoid its drawing across 
the shoulders. 
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P]G. 22 


DRAPED EVENING WRAP 

A more beautiful evening wrap than tins one of 
chiffon velvet. Fig. 22, with a deep yoke of*brocaded 
metal cloth and a long fur collar, or one less difficult 
to make, can hardly be conceived. A lining of soft 
silk in a harmonizing color is used. 

Fig. 22 (a ).—The yoke is fashioned of I yard, of 
;naferial '10 inches in widl.li. hold the material so 
fhnl the two‘selvages come together and mark the 
center thus located. Measure down ^ indies from 
one of tiie cut edges on this center line. Fold and 
sew in a i-incli tuck parallel to the frayed edge so that 
it extends 5 inches each side of the center line. At 
.each selvage edge, pin in three J-inch folds, and round 
oil the two corners slightly, as indicated. .A straight 
piece of fur can be used for the collar, which is shirred 
at the center back when applied to the yoke. The 
fur should be lined before attaching it to the yoke. 


Fig. 22 (.ft).‘—Put the yoke around the figure, and 
apply one crosswise edge of 54-inch-widc plain ma¬ 
terial to the lower edge of the yoke, pinning carefully 
around the lower yoke edge and easing it in slightly 
at the rounded corners. 

Cut the lining like the capo pieces. 

Finishing .—The skirt part of the lining and the cape 
may be joined very simply by placing the right side of 
the lining and that of the material together and seam¬ 
ing them on three, sides. Next, open out the scam 
over a steaming iron to insure' a good round turn. 
Then turn the wrap right si<Jc out. 

The lining might be trimnied with bands of brocaded 
ribbon and the whole of the cape edged with narrow 
ribbon, for in a wrap of this type, the lining is seen so 
frequently that it is almost ns important as the nuicr 
part of the garment. 
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Fig. 23 


SUMMER EVENING WRAP 

Oftentimes s. cool, and fluffy evening wrap 

is a practical and charming addition to the wardrobe. 
The one here shown in Pig. 23 gives the protection 
necessary without being uncomfortably heavy or warm, 
and is so delightfully feminine and eas> to make that 
no person for whom the style k suitable need be 
.without a capo of tin’s sort. 

For 1,lis simuncr evening wrap, g nicvSul ;md simple, 
shot taffeta in pasted (colors and brown. lace make a 
very unique and effective combination. The same 
.design could be made into a practical wrap by using 
Canton crepe or crSpe de Chine instead of taffeta 
and a fine plaiting of Georgette or seif-material instead 
of lace. Or, a more serviceable wrap could be had 
by using a firm woolen material, cutting*it straight 
across the bottom, and substituting a plain collar for 
the shirred one in the illustration. 


Fig. 28 (a ).—A 2]-yard length of material that is 
alike oil both sides is required for this cape. If it is 
wider than 30 inches, take a strip off the width until 
it is just 30 inches, wide. Lay the material out flat, 
and measure 30 inches from the ends on both* length¬ 
wise edges and mark a, b, r, and d. Draw a diagonal 
line from b to c, and cut on this line. Then join these 
two bias edges in a seam, forming a right-angle corner 
and having the right side of one and the wrong side of 
the other out. 

Fig. 23 ( b ).—Picot all the cut edges. With the 
seam down the center bagk; drape the cape as shown. 

Cut away the superfluous material above the pins 
at the neck line. Shirr the neck line and apply a bias- 
band facing to the inside of the wrap. This should 
lie flat around the neck and should be reasonably 
close-fitting to hold the garment in position. 

Finishing the Wrap .—The collar is a straight length 
of, material, 18 inches wide and 40 inches long, folded 
in half lengthwise and shirred at each narrow end over 
a cord and arranged to extend out beyond the normal 
neclc line. To make the collar, shirr one long edge and 
adjust it a few inches out from the neclc line. Turn 
the collar first up and then down so that the other 
long edge falls almost to the shoulders. 

As a rule, taffeta has enough body to make the 
collar stand up in position, but if you find that it does 
not or if you are using any of the soft erftpes for the 
wrap, it will be necessary for you to back it with light¬ 
weight crinoline. The collar should look soft, so care 
should be taken not to make it seem stiff and “set.” 

If a plain collar of cloth or heavy silk is desired, 
cut it in a manner similar to that emplo 3 7 ed in Fig. 

30 (a) on page 5.1, using wider material for a wider 
collar. Back with crinoline and line it with silk. 

The lace is shirred and applied and then topped with 
a row of shirred and cable-corded taffeta. 
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STRAIGHT-LINE SERVICE COAT 

CHOOSING A SERVICE COAT 
The importance of a right selection for a coat can 
scar cel}?' be overestimated, for if one is to keep within 
the rules of balance and notbe extravagant, one should 
choose a garment that will last for at least two or three 
seasons. That being true, it behooves even those 
who make their own coats to consider vvoJI all points 
regarding material, color, and style, and perhaps to 
spend a little more for the material in the beginning 
so that their coats will not appear shabby before new 
ones can be had. The woman who sows has the 
advantage, of course, of being able to alter her coat, 
tor she can usually recut it to express the newest style. 
But. if a coat is well selected as regards the three 
essentials, material, color, and style, even recutting 
will seldom be necessary. 

The material for a service coat should be conserva¬ 
tive, well-constructed, and of a quality that will 


revive with steaming and cleaning. Its color, of 
necessity, must be becoming, lasting in favor, and 
wearable with other colors. 

Coats that are to be worn two seasons or more should 
have a neck-line finish, and an armhole size that will not 
accentuate any definite period. Also, they should 
avoid panels or straps, for these make coats definitely 
of a certain season or design. 

MATERIALS 

Iu determining the amount of material for a coat, 
measure from the neck at the shoulder to the floor to 
obtain one length. If the material is 40 inches wide, 
three lengths are required. If it is 54 inches wide, 
two lengths will do, in case the coat does not over¬ 
lap generously at the front or lap over to the side. 
In such an event, f yard must be allowed for the 
sleeves. 

Many of the good coats have a. hem allowed at the 
lower edge and are then turned up 2} to 3} inches, in 
hem fashion, to meet the lining, designers feeling that, 
this gives a neater lower edge, keeps the coat in 
better condition there, and prevents the lining from 
showing. - 

For the model illustrated in Fig. 24, besides the 
coat material, there will be required j yard of light-¬ 
weight linen canvas for inside the collar if this is of 
doth. Also, two lengths of 40-inch lining plus § yard 
will be ample unless the figure is large. 
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Then an additional f yard .will be needed in order to 
provide sufficient material for the sleeves and the 
cuffs. 

ORARINC THE FRONT 

To drape a coat, you start with muslin, tlie coat 
material proving too heavy' to hold in place satis¬ 
factorily. For a medium-size figure, provide two 
lengths of muslin, each one 27 inches' wide, and a 
sleeve length. 

Fig. 24 (a ).—On the piece to be used for the front, 
turn under 4 to 7 inches on one lengthwise edge lo 
serve as the facing, Urns making the addition of a 
facing piece unnecessary. Place this muslin up 
against the figure, allowing it to extend to the left 
of the center front the distance desired for the overlap, 
and pin, bringing it up on the shoulder smoothly and 
securely. 

hug. 24 (/?).—Lift it just below the waist line so 
that the woof threads come straight around, the figure 
between the waist and the hip, and put a pin there. 

Fig, 24 (<0.—Lay a dart in the shoulder so that the 
under-arm line is parallel with the warp threads. 
Mark the neck line, the armhole, which begins 5 to 7 
inches above the low waist line, and the side-seam 
line, which is straight or flared, according to the 
prevailing mode or taste. 


Fig, 24 (d)>—Cut out¬ 
side of these lines, allow¬ 
ing i inch for seams in 
every case. 

DHAVWCs THE RACK 

Fig. 24 («).—To dc 
velop the back, fold the 
other long length of 
muslin through the cen¬ 
ter lengthwise and cut il 
in half along the fold. 
Then pin one-hall: of it 
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to the figure, bringing it up well at the neck so as to 
insure'ample/height. Pin the .side seams together, 
keeping the back edge as straight as that of the front, 
and mark for this seam as well as the armhole and the 
neck line. Then cut off the surplus material 1 inch 
outside of the seam lines. 

Fig, 24 (/).—Pin the shoulder seam in a correct 
position, as square as possible, on top of the-shoulder, 
easing a little fulness in the back piece to keep the : coat 
in position, and cut away the surplus material. 

Fig, 24 (g).—Turn under the armhole seam allow¬ 
ance to make sure the line effect is just what you desire 
in both the front and the back. 

DRAPING THE SLEEVES 

Fig . 24 ( h ), (i ).—For the sleeve, use a piece of 
muslin 4 inches narrower than the armhole measures 
on the seam line and 4 inches longer than your ipside 
sleeve-length measure. Place this over the armhole 
of the coat' with the center of the upper edge on the 
shoulder seam, and pin along the front armhole line, 
as in (h), and along the back armhole, as in (t), extend¬ 
ing the pins along'the sleeve seam. Drop the arm 
down in trying this out to make sure that the sleeve 
is long enough on the top. Also, shape the sleeve 
slightly at the bottom toward the front of the hand, as 
sho'wn. 
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Fig. 24 (/)♦—Cut away .the surplus material, slip 
the sleeve under the coat armhole, and pin to determine 
the effect. 

For the collar, use a straight piece of material 
equal in width to the shoulder length of the coat and 
twice as long as the neck measure from the folded 
front edge to the center back. Pin this around the 
neck, taking care to obtain a good neck line. 

• Also, using a straight piece of muslin, pin this to 
the sleeve for the cuff. 

Then, mark all lines accurately and unpin the- 
model, preparatory to laying it on the coat material 

CUTTING T UK MATERIAL 

In developing a coal, one must first make certain 
whether the material has an up and down, for the nap 
must run the same way in all parts of the coat, except 
possibly in certain trimming pieces. If the material 
has not a decided nap, the pieces should be arranged 
so that the nap will run up, but in deeply .napped 
fabrics, it should, rim down. 

A little mom care must be exercised in laying a 
muslin model out for cutting than in placing a pattern, 
for to keep it straight one must be guided by the warp 
and woof threads of the muslin rather than b 3 ' lines or 
perforations. Place the muslin guide pattern as 
economically as you can; then, after the pieces are cut. 
put them together and notch them so that; in the 
basting the nap in all the pieces will run in the same- 
direction. 













CONSTRUCTION AND FITTING 

When the garment is cut 'out, lay it on a table 
smoothly, pin and baste the shoulder dart, but do not 
stitch it. Pin the side; and shoulder scams of the front 
pieces to those of the back, and baste, with stitches jj to 
* bid) long. Also, baste up the sleeves. Stitch, remove 
the bastings, and press or steam the seams. Then, 
baste the.sleeves in the armholes, and try the coat on. 

Cut the lining a trifle larger than the coat itself, 
for if it is the same size it will look tight and drawn 
when applied to the coat. The depth of the hdm and 
facings may be subtracted. 

Stitch the lining, including the sleeves, and press all 
seams. Then, place the right side of the lining to the 
right side of the coat, pinning the facing and Tipi-q 
edges together and making sure that the seam allow¬ 
ances are correctly and accurately placed. Baste 
the lining in place, and then turn the coat right side 
out and try it on. If the lining is correct, slip-stitch 
it in place. 

FINISHING THE COAT 

Press or steam the edges where the lining joins the 
coat. Bring the edges together at the neck and the 
bottom of the sleeves and baste them preparatory to 
joining the collar and cuffs. Tack the shoulder dart 
and the armhole-seams of the lining and coat together' 
iiiconspicuo.usly with silk thread. ! 

Make the collar and cuffs and attach them, slip- 
stitching the lining in place at the neck line and the 
bottom of the sleeves. Apply the fasteners, and then 
brush and steam the coat. 

VARYING THE STYLES 

The coat as illustrated is one of the very plainest 
types, but with trimming and ornamentation dressier 
styles can be achieved. For instance, a coat made 
of one of the silky, soft-pile fabrics may be trimmed 
with long-haired, soft-fur collar and cuffs. Then, 
three rows of crosswise pin-tucked strips, each about 
2 inches in width, may be inserted at intervals of 4 
inches around the bottom of the coat. ■ Or, the inserts 
may be only diagonal strips or strips cut lengthwise 
of the material, the difference in the nap proving 
. sufficient trimming. 

Another idea is to embroider the bottom of the coat 
in self-color, heavy floss, or to embroider a band 
around the hips' or one down the center back or one 
down the center front in line with the opening. 

Instead of embroidery, braid might be sewed on 
plain or in design. Also, rows of narrow fur migh t be 
applied around the lower part of the coat or down the 
side, beginning at the hip line. 

This coat would look well, also, in any of the heavy 
wool plaid or striped materials with large patch 
pockets and a collar of fur or of self— or contrasting 
material. Large buttons of bone or leather also will 
add interest to the coat. 


SIMPLE SHAWL DRAPE 

■ Many of us have beautiful shawls handed down to 
us from the days of our grandmothers when they were 
first imported from India and China. The India 
shawls that arc not too large nor heavy but arc of the 
finely woven Cashmere variety, are the most desirable 
for general use. The heavy, silk, embroidered Chinese 
and Spanish shawls, however, are especially adaptable 
for dressy wear. With the oft-recurring vogue for the 
Spanish shawl, it is well to know how to wear and 
drape these shawls correctly and gracefully. 

To obtain the simpjtfbut effective drape in Fig. 25, 
fold the shawl in half lengthwise and bring the folded 
edge around the neck and under the arms so that the 
corners meet underneath at the center-back waist line. 
At this pojnt, either snap-fasten or pin the corners, 
as shown in the small illustration at the right. This is, 
of course, a type of draping that can be done each 
time the shawl is worn. 



i?IC. 2'i 



. SPANISH DRAPE 

If you have a fringed shawl and want to drape it 
in true Spanish fashion, follow the design shown in 
Fig. 26, which is very simply done : and produces a 
truly artistic effect. 

With the shawl folded in half on the bias, pin 
one corner to the right-side front and carry the 
folded edge around the back of the figure, under the 
left arm to the front, across the front, and under 
the right arm again. Then carry it up over the left 
shoulder and catch it with the left hand at the waist 
line in the graceful, nonchalant manner shown in the 
illustration. - 

For evening wear, this method of draping is to be 
recommended, especially if the wearer has a slim and 
graceful figure, for it will emphasize her lithesomeness. 
A large woman should not attempt this effect, how¬ 
ever, for it will tend to accentuate her size and will not 
prove becoming. 


EVENING WRAP 

If a graceful evening wrap is desired, one suitable 
for both the large and the slim figure alike, this charm¬ 
ing arrangement of a fringed shawl will prove practical 
as well as decorative. 

Fold the shawl lengthwise with one edge about H 
or 10 inches from the other and parallel to it. Tack 
the edge of the fold bark to the.fold at a point 16 
inches from each corner to form loops through which to 
slip the arms. The ivsult will appear as in Fig. 27 (a), 
a summer style suitable for evening wear. 

As a can lion in the tacking of the shawl, remember 
that the stitches must be absolutely invisible in order 
to avoid the appearance of a stiff effect. 

And as a caution in keeping such a shawl, remember 
that fringe should be frequently combed and brushed 
carefully, for luxurious fringe is valuable and beauti¬ 
ful and deserves much care. Combing with a widc- 
tooth ivory or rubber comb will be satisfactory. 
















































REVERS-EFFECT DRAPE 

For the arrangement shown in Fig. 27 (b), fold the 
shawl, as in .Fig. 27 (a), and at a point about 10 
inches up from one folded-edge corner tack a 15-inch 
loop. In wearing the shawl, turn back the other end 
of the folded edge to produce a revers effect and catch 
up the whole gracefully with the hands at the waist. 

In this shawl, as in the preceding ones, all draping is 
effected without cutting the shawl. Jt is always wise 
to employ such a method, for the fad of cutting is 
usually temporary, leaving the cut shawl spoiled for 
further use as a shawl. Besides, a shawl to be truly 
artistic should continue to be a shawl, though handled 
in such a way as to appear wholly pleasing. Practicing 
the different drapes and different effects that can be 
acquired with a complete shawl will enable one to 
make the shawl take oh a natural grace, which after 
all is the first essential in draping, no matter what 
sort of garment is being draped. 


SCARF DRAPE 

There are a multitude, of occasions on which a 
dainty little shawl of the type pictured in Fig. 2S, 
whose extreme simplicity augments its charm, will 
fill a need. It is nothing but two lengths of 36- or 
40-inch-wide Georgette or chiffon of harmonising or 
contrasting colors picoted together along the four edges 
and having two 8-to 10-irieh slashes picoted in to pro¬ 
video pen i n gs for tile am is. M ale e fch esc s las 1 1 es a bout 
.10 inches from the edge and parallel to the selvage. 

Plain silk, also, may be used if you prefer it to 
Georgette or chiffon, or you may combine figured 
chiffon or silk with plain chiffon or Georgette. A 
bordered material with a striking pattern would prove 
effective, with the border running along the outer 
lengthwise edge and along the two short sides, the 
corners having been carefully milercd. 

Then, too, the scarf may be longer and narrower 
and the slashes omitted. 
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LACE-SHAWL DRAPES 

A 54-inch square of lace, banded with matching 
Georgette may be draped to produce charming effects, 
as .shown j.n Tig. 29, Brocaded or printed silk may 
be substituted for the lace, if desired. 

A youthful arrangement, known as the 'wrap drape, 
is shown in (a); Fold over one edge, as indicated in 
the diagram. With this at the top, throw the shawl 
around the shoulders, grasping one of the folded- 
over corners in .each hand. 

The mantle drape , shown at (/;), is becoming to a tall 
woman. Fold over one corner, as indicated in the 
diagram, and throw the shawl over the shoulders so 
that the corner of the deep fold is held, in the right 
hand. Drape.the opposite side over the left arm. 


The small figure at; the right of the diagram shows the 
smaller comer thrown over the head in true Madonna 
fashion. 

For the largo figure, the scarf drape at (<;) is becom¬ 
ing. Fold over a small amount along one edge, as 
indicated in the diagram, buy tile center of this 
fold over the back- of (.lie .neck and let the ends fall 
down loosely in front. 

For the modified Madonna drape in (d), fold the 
shawl as indicated in the diagram, and throw it over 
the shoulders with the fold at the top and the longer 
of the folded-over edges over the right shoulder. The 
other iwo points are thrown, one over each arm. Then 
drape the folded-over corner over the head and let the 
loose edge at the right drape in jabot effect. 












VARIED TYPES OF COLLAR DRAPES 

Of Endless Variety Are the Collars 
That May Be Draped on the Form 


PRINCIPLES OF COLLAR DRAPING 

HE fashions in collars, both for dresses and blouses, 
change considerably from one season to another, 
and sometimes the vogue decrees that none ajt all be 
worn. But there are certain types of collars that recur 
again and again and are always to be seen in some 
form or another, in season and out. Though the 
effect and style may differ, the method of draping 
them remains the same. 

The neck line and the collar can make or mar a dress; 
therefore, it is important for one to determine just 
the right shape and depth of the neck line for the type 
of face and figure. If one has a round, full face, a 
round neck line will emphasize this; a V neck will 
take from the .roundness of the face and will give 
a lengthening effect to the 'figure. A person with 
long and pointed features will look best in a round or 
U-shaped neck line. If the features are decidedly long 
and pointed, it is best not to use the very round 
neck line; rather, one should choose the slightly 
rounded, or U-shaped, line, as this will detract .from 
the pointed features without making too great a 
contrast. 

Determining the neck line should be done on the 
individual for whom the dress or blouse is intended 
so as to have the lines becoming. After you have 
marked or cut the neck line, place the garment on the 
dress form and draw a line with tailors’ chalk, or out-’ 
line it with pins, inside the neek edge, directly on the 
form. Make sure that the line you have just made is 
even and true, straightening some of the marks or 
pins, if necessary. Remove the dress unleSvS the collar 
is one that must be fitted to the dress itself, as in 
Fig. 30 (g). You are how ready for the actual making 
of the collar pattern. 

If, however, the thickness or curve of the neck or 
the slope of the shoulder line of the dress form differs 
very greatly from, that of the person for whom the 
collar is being fitted, the draping had better be done 
on the figure instead of on the dress form in order to 
insure a smooth and graceful fit. 

After you have cut your pattern, lay it on a piece of 
material of the proper size folded lengthwise, with the 
center front or the.center back, as the case niay be, 
along the. folded,edge. 

All this work must be done with the greatest pre¬ 
cision and accuracy, for a collar, • above all things, 
must be.neat and well-fitted. 



ROLLEJ) COLLARS 

The collars shown in Fig. 30 arc unlike in appear¬ 
ance, but the .method of making the pattern is the 
same. You will note that they all roll up and fit 
snugly at the back of the neck. 

The first essential for such a collar, which fits snug 
at the back of the neck, is to have the neck line of the 
dress itself cut and fitted high enough to. hold it well 
at the back. Then, when the collar is carefully fitter], 
a snug trimness is a certainty. 

Sometimes, when crepe or voile or any fabric that 



stretches'is used for the dress itself, it is wise to run a 
thread by hand or fnachine across the back neck line, 
thus .keeping it in position. If if is allowed to'stretch, 
it will be difficult to fit the collar snugly at the sides. 

F;or any of the collars in Fig. 30, use a piece of 
muslin the length of the depth of the collar and torn 
off about 1(> inches. Place the selvage at* the center 
back of the neck and pin one edge smoothly around the 
neck, as in (e). Fold the other edge down over it, 
taking care to keep the selvage at the center back. 

For the collar shown in (a), bring the other end 
of the material around, to the front and pin to the 
turned-back fold of the garment, as in (g). Mark off 
the desired shape of the collar. 

For the collar shown in ( b ), bring the material 
around and straight down the front in a. line parallel 
with the center front of the figure. Note that as the 
collar rolls up on the back of the neck it is narrower 
than at the end in front, where it lies flat. 

For the collar shown in (c), bring the edge to the 
center front about 10 inches down from the neck, as in 
(/). Mark off the desired shape of both the outer 
edge of the collar and the inner trimming line. 

For the collar shown in ( d ), bring the material 
around to the front, as in (/), about 3 or 4 inches down 
from the neck. Cut away all superfluous material. 

FLAT COLLARS 

In the group of collars in Fig. 31, all lie flat on 
the shoulders and do not roll up.nor cling to the neck. 

In making flat collars, special care must be Used in 
having the neck edge of .the collar exactly the same as 
the neck edge of the dress. With flat collars, too, 
one must be careful to have them of a smart size. 
Collars that are only partly correct in size and line 
can very often spoil the effect of a costume; so observe 
fashions closely and take care that the collar is of a 
size to be smart as well as becoming. 

To develop a flat collar, use a piece of muslin from 
4 to 6 inches longer than the depth of the collar desired 
and torn off the full width. At the selvage, turn back 
about 2 inches on a diagonal line, tapering the turn 
to nothing at the other edge, and pin the fold carefully 
at the center back of the neck line about 2 inches below 
the cut edge where the fold is widest, as in. (<?). Pin 
again below the neck line directly at the center back, 
as shown, so as to have the folded edge held firmly in 
position. This turn is needed to take care of l he 
extra, width required at the outer edge of the collar. 
Smooth the material carefully over the shoulder, as 
in (/), and mark around the base of the neck; then 
mark any of the desired collar lines. 

To.develop the collar in (a), which is often called 
the Peter Pan or Buster Brown collar and is very 
youthful and becoming to the boyish type, mark the • 
outline as in (e) and (/); for the one in (h), as in (/); 
for those in (c) and (</), as in (i). 



Pjg. 31 


Cut away superfluous material, allowing for seams, 
as in ("). At the neck line, notch the seam into the 
marked line, as in (h). Then remove the pattern, and 
before cutting the collar, lay the bias folded edge of 
muslin along a straight folded edge of the material. 
'Pry on the collar with the neck-line seam turned down, 
as in (//). 

Tn (/;) and (//) arc shown the back and the front 
of the collar shown in (</), but any of the other collars 
in Pig. 31 are cut and notched in the same manner. 

Collars such as arc shown here offer many variations, 
but in developing any of them one must .remember 
that they must first be smart, then becoming, and 
then dainty or chic, as the material requires. Also, 
they must be finished with the utmost care, for 
collars are used, to decorate and complete a garment 
and should be omitted unless correctly designed and 
finished. 










SHAWL COLLARS 

The collars in Pig. 32 are shawl collars of two varie¬ 
ties. The one shown in (a) is somewhat like the helm 
of old and is very becoming to the youthful or too 
slender figure. For a slenderizing effect or for a 
strictly tailored garment, you will find the roll collar 
shown in (b) very satisfactory. Made of the proper 
materials, such a neck-line finish, is becoming to the 
mature woman, too. 

For either collar, you will need a piece of muslin 10 
inches long ami lorn Iho lull width o( the material. 
At one selvage, turn back about 3 inches on a diagonal 
line, tapering the turn to nothing. Pin the muslin at 
the fold to the center back of the marked neck line on 
the form. Place the muslin so UklI. the narrowest part 
of the fold will extend above the neck line, and a lew 
inches of the broadest will extend below /it the I Kiel;, 
pinning as indicated in (< ) for colkii: hr), and as in (•/) 
for collar (b). in W), the placing of the upper pins 
should be governed by the. height of the roll you wish 
the collar to assume at the back. 

Begin to cut on a curve, cutting only about 1J or 
2 inches at a time. Clip upwards and smooth, follow¬ 
ing the marked line. Continue cutting toward the 
front and down, not quite 1o the waist line for collar 
(a), but to the waist line either straight or in surplice 


effect for collar (6), using the method of pinning shown 
in (e). 

- The straight edge of the muslin, without additional 
cutting, usually provides the outer edge for either of 
these collars. After the inner edge of the material has 
been cut for (b ), turn down that part of the muslin which 
extends above the .neck line and. smooth it into the 
proper effect. Keep it quite high at the center back, 
and have the roll become gradually less until it lies 
fiat at the front. 

Remove from the figure and place the center-back 
line of the collar on a straight lengthwise fold of mate¬ 
rial, if possible. However, a seam may be used at the 
center back, if desired. The surplice collar in (b) may 
be cut of two thicknesses if the fabric is light-weight, 
a plain seam being used to join the two pieces. 



Fig. 33 


BERTHA,. OR CAPE, COLLARS 

The bertha, or cape, collar illustrated in Fig. 33 is 
very charming and proves becoming to one having slim 
and graceful shoulders. It may be applied to the 
round, V, or bateau neck line. 

For the collar shown .in (a), you will need a piece of 
muslin about 12 or 15 inches long and torn the full 
width. At one. selvage, turn back about 3 or *1 inches 
on a diagonal lino., tapering the turn to-nothing, and 
pin eaivlully. bay the folded edge along. !h«* < ciiler 
bark willi the widest pari, ul 1.1 1* * fold ‘‘Xlcndm •' well 
above tin* markon jicrk linn, and pin U* tin: f**rm, as 
in (b). Bring the material u\or llie shoulder and 
around to the front, as in ft), and pin. 

You will find ii: necessary to lay in a little fulness at 
the top of the shoulder. Tins can latei be slurred into 
the.binding. Mark off the desired shape of the collar. 
If you find that the muslin is not quite wide enough 
for a long cape collar, an extra strip might be attached 
with pins at the lower edge, as in (c ). 





Cut away superfluous material. When laying the 
pattern out for cutting, have the bias folded edge at 
the back lie along the straight folded edge of your 
material. 

Flimsy muslin is best for draping bertha collars, as 
a more accurate effect can be secured in making the 
pattern. Also, m almost every case, such collars are 
made of a sheer, clingy fabric, as lace, Georgette, 
chiffon, or soft silk. 



"<<>) (<:) 
i'V;. 'M 


' BIB COLLARS 

Th,e ,bib collars shown in Pig. 34 may be fitted on 
any neck line, square, round, bateau, V- or U-shaped, 
and may rake any shape that Fashion dictates. 

To develop either (a) or (/>), you will need a straight 
length of material about H) inches wide and 20 indies 
long, along the selvage. .Place tins on the figure, 
allowing the selvage to run along I he line of the center 
trout of the figure, and the other end to come Well over 
the top of the shoulder. Pin a.1. the .shoulder and 
down the front, as in Mark the neck line and the 
shape desired lor 1 lie collar, the marking tor (u) being 
done according to the largest outline in (c). 'The other 
outlines show different shapes. For collar (b), mark 
as shown in (d). For the back of either collar, proceed 
as in (e). The back of the deep "bib” may be like the 
front, or narrow if you wish. 

Inserts of pin-tucking and Val lace or medallions 
Should be planned for on the muslin model 
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HIGII-NECK COLLARS 

The type of collar shown in Pig. 35 should be 
fitted to the dress on the person for whom it is intended 
rather than on the dress form, for the slightest dis¬ 
crepancy or nonconformity in the form will result in 
an ill-fitting collar. 

Fig. 35 {«) is a good model to use on severely tailored 
blouses or with tailored suits and riding habits. It 
is generally made of pique, linen, or similar material 
cut double and on the bias. 

Pig. 35 (b) is a collar of a dressier type and can U: 
worn with soft dresses or fancy blouses. It can be 
.made of net or lace with a ribbon or silk tie. 

Take a. straight piece of material a little* wider than 
the desired height of.the collar and longer than the 
neck measurement. Comer it in the direct front and 
place it around the neck with the selvage at the base 
of the nock, as in (/;). Stretch, it around rather snugly* 
and pin the* ends together up the back, as in (a), 
pinuing it; to the dress or the blouse at the front, the 
sides* and the back. 

At the center front, slash down front ihe top edge 
to a (X) in for table height lor the collar, as in (r), and 
murk along ( he top of the collar for the desired height 
and shape. ( hit a.way superlluntis ma terial al I he back 
and the top, and mark along (lie neck* lino of the dress 
or the blouse lor a correct line, as shown. Mark the 
center Iron ton bol.li the collar and the. blouse. 

This 3iulv be used as a list pattern, or, if folded, Un¬ 
fold may be laid along a (old of material. 

Pot* close-1 it I mg collars, materials 1.1ml are soft 
enough ft.) be comfortable are essential; also, 1 In- 
mated als used must not be over bulky or clumsy. 
Large designs or definite stripes* require especial 
care in draping so that the design is perfectly even and 
correctly located. 









. Fig. 30 


BIAS COLLARS 

There is seldom a season when bias collars in some 
form are not in vogue, .so to understand how to .shape 
and handle them in the making is an advantage. 
Always expressing the new, they require, practice 
with widths, with edges, and with trims ho have the 
effect wholly pleasing. 


In making bias collars, it is not necessary to develop 
the pattern in muslin first, for the collar material 
can be easily cut, folded, and applied, as directed,, 
without the aid of a pattern; If you are doubtful, 
however, use the muslin, for it is by experimenting that 
you will be able to introduce .novel and original ideas. 
You will need a long true-bias strip about 6 or 8 inches 
wide. 

For the design shown in Fig. 36 (a), pin the bias 
strip as shown in (d), following the marked neck line; 
then bring the strip around the front, as in (e ), and again 
to the back where it wall meet the straight edge. Trim 
off any excess material* cutting on a straight thread. 
This provides a pattern for the whole collar. 

In joining a bias collar to the neck edge of a dress, 
as in (a), stretch slightly the collar edge that joins the 
neck edge of the dress so that the outside roll will 
turn perfectly. 

For collar ( b ), drape a long strip of about the same 
width as suggested for (a), in the manner shown in (f). 

To develop the collar shown in (c), proceed as for 
(a), but start to pin the bias strip at the left shoulder 
and have one end long enough to slip through a slash 
in the other, as shown. 

In cutting any of these collars, use a double thickness 
of the material with a fold at the outer edge. The 
inner edge may be finished with binding, or, where the 
collar is not to be detachable, it may be finished with 
’ the neck line of the dress. 

In stitching bias collars, use a long stitch and stretch 
the material slightly as you proceed with the stitching 
so' that when the pressing is done the collar will lie 
flat and “easy.” 

Organdie, pique, crepe de Chine, novelty silks, and 
soft satins are usuall} 7 favored for bias collars. In 
any case, keep the material on the true bias in cutting, 
and when scams are used, press them open first,'and 
then turn the collar to the right side and press.- 





EXAMINATION QUESTIONS 


1. How is the narrow effect given to the bottom of the skirt 
in Fig. 3? 

2. (a) Describe two methods of removing under-arm fulness 

from the dress in Fig. 7. (h) Mention two %vays in which extra 

material may bo disposed of in the skirt portion of Fig. 7. 

What two methods are used in Fig. 7 (//?.) and (//) for 
accommodating round sin adders or an abundance of flesh f 

4. How is extra fulness arranged at the (dhow when draping 
a close-''t.riiig sle.ovq? ■ 

5. fa) \Whr-i1 materials arc suitable for basque dresses? 
(/; Wind is a tunic dress.' 


0. What precautions should ho taken in cutting coat m:de- 
rial by means of a draped muslin model? 

7. Describe one method of draping a shawl 

S. (f/j Name live types of collars, (h) What collar type do 
you find most becoming ail cl why? 

i). When does a shawl collar have a slenderizing ciTeoi? 

Hi. u) From any fashion magazine, choose a dre-.-design 
suiiaUUt to your lypeand drape ii hi oiuxlin on your div™ form. 
Send us the fashion picture’ am! explain in-del ad jeer ivw you 
proceeded to drape it. (h) Teli the results ih;U you c-biauied in 
you) dr:jpi:ig. • 







..... Tijvo- Piece Dress in Compose Effect.-? -Self-fabric, 
made decorative through color contrast, or compost 
' is the. distinguishing feature of the model shown in 
Fig. 77, The shaped bands of darker color give 
emphasis to the two-piece idea by. following the con¬ 
struction, lines of the garment. They divide the 

figure into pleasing proportions in accordance with 
the Greek law of. spacing and, by their crosswise 
movement, are becoming to the tall,.slender' woman. 
Thoughtful attention to harmony of detail is. evi¬ 
denced by sleeve treatment, the-trimming bands 
repeating the shape;, of the band, that finishes the 

lower edge of the blouse. 


In the planning of such a dress, a sense of color 
harmony, is. vital, dor . the tones usedmust blend 
pleasingly. In this instance, light gray flat crepe is 
used for the upper part of the bodice and skirt, with 
medium gray for the upper bands and dark gray for the. 
lower ones. Medium gray also finishes the neck line 
and is repeated in the color of the belt. • 4 


Tiered Dress of Figured Fabric.— Another examp 
of distinctive designing, relying on cut and mated; 
for effectiveness, is shown m Fig. 78. This handlir 
of a printed fabric provides interest, the plaiting of tt 
material in the skirt creating a’pattern and color effec 


in charming.contrast to that of the waist portion. 


A bit of plaiting at-.collar and cuffs furnishes .a means 
• of relating waist and skirt: sections. 

The informal arrangement of' the draped girdle is 
in keeping with the semidressy character of the gown 
■and follows the .same oblique, line as the skirt tiers. 

Although ,any• printed silk having-a fairly, large 
pattern may be u'Seid; in this case er6pe de Ghine with • 
an 6cm ground figured in dull .blue, tans, -and green 
was, chosen; "its blue accentuated by the matching 
bands that fimshed the neck liue and sleeves. - 

Tunic Dress, with'&ppliqu6 . Trimming.—A .pleasing • 
use Of checked material, is illustrated in Fig. 79. In. 
this mode], tan-and-bluc checked silk is partially, 
veiled bv a tunic dress of navy blue Georgette, cV.iipe .• 
Roma, or crepe ICIizabetli. This is an lattraetivC 
means of subduing tlie offer I. of a material that might 
be too striking alone, particularly on a large person. 

Circles of the cheeked silk are cut. and appliquvd to 
the tunic immediately-above the bound lower edge, 
the belt, and the eufls, thus following and emphasizing 
the construction lines of the garment. : 

The color of the plain silk collar and cuffs repeats 
the-tan of the cheeked silk and heightens "ihe becom¬ 
ingness of the darker material. The tie is navy blue. 

The practicality of this outfit is a notable, feature, 
for it is suitable for almost any daytime occasion. 










V Bolero Dress with Shirring. — ; As the bolero is darker ones of violet velvet. As is usual in a draped 

essentially a youthful style,’it is fitting that the trim- gown, the ornament is used.where it appears to hold 

ming applied to the model in Fig. 80 should be simple the folds of the drapery in place, thus providing a 

r . and girlish in character. The small student collar focus of interest. 

. with its narrow string tie is.thoroughly in keeping, and Such a model, made up in white satin, would be 

i .the front shirring of the skirt is also a youth-giving unusually effective for a wedding gown, the drapery 

feature.. The straight, .one-piece-back.gives a youth- at the back being replaced by a train* if desired, and 
■ j ful silhouette and combines with the close-fitted yoke an ornament of pearls or orange blossoms substituted 

effect of the skirt to give a distinctive appearance to for the one shown. 

| the dress. Draped Daytime Dress with Buckle Trimming. —In 

| As a' type of garment, cut and developed in this contrast to the dignified style of the draped gown in 

manner, requires a material that is supple and not Fig. 81 is the youthful character v>f the. model in 

.!• transparent, crepe de Chine is a good choice. The Fig. 82. Instead of the sophistication of-orcliid and 

{ color is a deep sea green with cent crepe de Chine silver, (hero is the simplicity of navy crepe-back satin. 

,* ‘ forming the .blouse front under the bolero and the And in place of flic dOcolletage, there is the plain, 

■j same tint appearing in the embroidory. high collar. 

Draped Dress with .Ribbon-Flower Ornament. The Every detail carries out the idea of trim simplicity. 

j’ ' draped gown, such as illustrated in Fig. 81, is a In common with the gown in Fig. 81, the drapery is 

I. dignified and formal style and therefore suitable for held in place with an ornament, but it is a small 

the more mature person; but when becoming, there is ornament, a neat buckle of blue stones that slips 

no type of dress that provides a more charming set- through a finished slash in the drapery in original 

j. ; ting for beauty of coloring and figure. fashion. The flower ornament on the shoulder is also 

Developed of orchid cr£pe Romaine over a silver small and trim and repeats the color of the double 

. slip, this model acquires color and fabric interest band of Copenhagen blue crepe Elizabeth that accents 

’■* * ■ through the use of its flower ornament of grosgrain- the rippling edge of the drapery aiid furnishes the 

ribbon petals slightly darker than the dress and still only other decoration. 







Button-Trimmed One-Piece Dress.— Buttons form a of the dress. To, help balance interest in the upper 
type of trimming generally suited to' use on tailored portion, a flower is added at the shoulder. Two vari- 
or sports, garments. This fonp of ornament, is e.ties of beads make: the tassel, the round and bugle, 

employed on the design, shown in Fig. 83, adding inter- , while crystal beads ornament the chiffon flower, 
est to a very simple dress. The buttons follow the Coat Dress with Embroidered Banding.—' The attrac- 
oonstruction lines of the garment and create a panel' tive gown in Fig! 85 is an excellent example of the 
effect, thereby emphasizing length : and making the coat-dress style, whiph may be severely plain or may 

dress becoming to the well-rounded figure. The have ornament applied-in a restrained manner, its 

cpllar is youthful and attractive, and well suited to cut and the material of which it must be made for the 

such a type of garment, but when the face is full, it is best effect requiring a tailored treatment. The trim- 

best to use a V neck line with a deeper opening. ming, however, may be rich, as is that used on the 

• Linen in a rosy tan is used for this model, with cream dress illustrated, the foundation color being a deep dcru 

; linen forming the collar and cuffs and cream-color with the embroidery-in two shades of dull red and-gold 

bone buttons providing the trimming. metallic thread, effective against the natural-color 

finngc- and Bead-Trimmed; One-Piece Dress.—Ba- kasha of the dress, 

eausq the one-piece dress is so easy to make and Trimming bauds, if they adhere to the principles of 
provides such a perfect foundation for trimming, it is design in their application, must mainly follow con- 

used probably more frequently than any other type. struction lines. Here they accent the line of the side- 

The style shown in Fig. 84 is a sleeveless frock of this front closing, outline the draped collar and then hang 

type, developed pf white flat erfipe and suitable for free on the opposite side in a balanced treatment" 

^various figures for formal evening wear. The self-fabric belt, made firm with rows of machine- 

. The crosswise tucks give it a draped effect and are stitching in self-color and completed with a small 

decorative, too, relieving the plainness across the buckle, gives a final tailored touch, 

front. From this center of interest, a long heavy tassel The stout figure will find this a friendly type of 

drops from the beaded belt, this together with the daytime dress, but when the bust is large, the revers 

fringe giving weight and interest to the lower portion should be narrower and Jess full. 
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Lace and Chiffon. Waist-Line Dress. —A charmingly 
dainty dress is shown in Fig. 86, made of two of the 
most attractive fabrics available to.the dressmaker, lace 
and chiffon. Because of the definite contrast between 
the textures of these two, it will be belter if they 
match in' color. Iii this case, a rosy beige was chosen. 

Lace of the allover type offers .many possibilities 
for decoration. To be effective, it must evidence soft¬ 
ness and graceful shaping, curved effects being much 
more in keeping than straight’lines and angles. To 
provide an edge, finish of a like delicate texture, a 
narrow lace pioot-may be used. 

The chiffon girdle on this model serves a double 
purpose, to provide', a softening blouse in the waist 
portion and to conceal the joining of waist and skirt so 
that greater width may he used'in the skirt portion. 

Waist-Line Dress With Bead Trim. —Nothing 
could be less elaborate nor m.ore effective than the 
straight waist and full, gathered skirt of the youthful 
model shown in Fig. 87, with the simply applied 
beading thoroughly in keeping. 

A soft; fabric is essential for the successful develop¬ 
ment of such a dress, Georgette in flesh color being an 
ideal choice. The rhinestone beads are applied to 
simulate a necklace on the bodice and to give weight 
and outline to the lower edge of the skirt. * 


This dress is an excellent example of the effective- . 
ness of simplicity in cut and trimming. It is a design 
that deserves study, for it is by such means that the 
woman who sews obtains results that are a credit to 
her designing- and dressmaking skill without the 
expenditure of needless time and effort. 

Surplice Dress With Hand Em broidery .—A s with 
beading, so with embroidery, effectiveness without too 
great effort should be a consideration. The design 
as. well as the medium used for its development should 
be of a type that will bring results quickly. This 
usually means comparatively large motifs embroidered 
in heavy (loss. Frequently painted motifs are com¬ 
bined with embroidery effectively. 

Jn the surplice model in Fig. 88. rather large con¬ 
ventionalized ‘flower motifs are used. An effect; of 
overcrowding would result if more than one of such 
size were placed on the blouse front or. the sleeve, 
but three can be used to good effect on the skirt. In 
using disconnected motifs in decoration, remember that, 
odd numbers are. more pleasing than even, the use of 
one or three motifs creating a more attractive effect 
than the use of two or four. 

Forest green erdpe faille makes this dress, with most, 
of the embroidery in a slightly lighter shade contrasted 
with touches of dull violet and metallic gold. 
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Basque Dress with B abric-Flower Brim -.—Along with 
being a quaintly charming style for the youthful, 
slender wearer, the bouffant dress, or . robe de - style, 
as illustrated in. Fig, 89, is becoming also to-the mature 
woman with a young face under gray hair, who is the 
fortunate possessor of a’ slender-figure. When such a 
frock is suitable, moreover, there are few models to 
take its. place-in general appeal. - : 

.Taffeta and similar fabrics are most frequently 
used .for such a frock since;it requires a material of 
sufficierit body to stand away from, the figiire attrac- 
tiyejy, In this case, choice was made of taffeta in a 
fainf flesh tone, figured in Dresden effect with posies of 
deep rose and dull green'leaves. 

V To>spfteri the effect of jtlie taffeta and make the dress 
niore -becoming, a donb 1 e 1 old of 11 esh-c<>lor net o 11 1;Iines 
the surplice..closing of- the bodice. .. A large .fabric 
flower, deep rose in the center, and shading'to light 
pink at the edges;, marks the. center of interest where 
the surplice meets the waist line. Depending from 
this are. flowers of gradually decreasing size, forming a . 
continuation of the long line of the surplice and fur¬ 
nishing a pleasing means of balancing the otherwise 
broadening effect of the skirt. 

Much of the charm of the full skirt lies in its uneven 
length and its-scalloped edges bound with taffeta, 
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matching the tone of the net that edges the surplice. 

Such a frock is delightful for spring and summer 
evening wear and would also be charming for a brides¬ 
maid’s dress, ' It may. have short,. close-fitting sleeves' 
for a. daytime or church wedding. 

Basque. Dress with Raised Applique .-—-The type of 
basque dress illustrated in Fig.’ 90 is. suitable for the 
youthful, slender wearer only. To such, the wide’ 
flaring sleeves, the full skirt with deep, bands-, and the’ 
deep yoke are becoming features. Material and color 
also have their , part in the matter of becomingness, 
organdie, the. fabric used, being oneof the bouffant fab¬ 
rics and ( he combination of maize and green making ‘ 
a crosswise division that is suggestive of breadth. 

the type of <>rnainci)talk>n, raise< 1 a\)p 1 iqtie,.gives * 
opportunity for a self-fabric trimming of..marked 
suitability, double thicknesses of organdie forming t he 
leaves and flowers and these tacked loosely in place 
with stems ancL tendrils .worked in mercerized floss.. 
Self-colors are also used, maize forming the flowers and 
buds,,and green the leaves. • 

The flower sprays have an apparently unstudied, 
grace in keeping with: the informal character of the 
gown. One spray marks each scallop of the skirt and. 
one seemingly depends-from the shoulder, a character¬ 
istic location for a- flower motif. 





